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FIAF GENERAL ASSEMBLY 

BARCELONA, 26-27 APRIL 2013 

 

Draft Agenda 
 
 
FIRST SESSION       Friday 26 April 2012, 9:00 am 
 
1. Opening of the FIAF General Assembly 
  
2. Confirmation of  the status and voting rights of the aff iliates present or 

represented  
 
3. Adoption of the Agenda   
 
4. Approval of  the Minutes of the GA held in Beijing 
 
5. Report of the President on behalf of the Executive Committee 
 
6.   Aff iliat ion and partnerships 

 
a. Report of the Secretary General on current  aff iliat ion  
b. New  applicat ions for FIAF aff iliat ion 
c. Discussion on the EC proposal to create a new  aff iliat ion 

category 
d. Presentat ion of  the new  FIAF Supporters Scheme 

 
7.  Financial reports: 2012 f inancial results & 2013-2014 budgets  
 

a. Presentat ion and analysis of the 2012 results 
b. Presentat ion of  the revised 2013 budget  
c. Presentat ion of  the 2014 budget and discussion on the 

confirmation of the revised FIAF aff iliat ion fee scale 
 

8.   Update on the EC proposals requiring modif icat ions to the FIAF 
Statutes & Rules, approved in principle by the Beijing GA: 
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a. Proposal to introduce electronic voting for EC Elect ions 
 b. Proposal to clarify the condit ions of proxy assignment 
c. Proposal to clarify and improve FIAF Commissions’  membership 
and nomination procedure 

 
SECOND SESSION     Friday 26 April 2012, 2:30 pm 
 

9.  Specialised Commissions and Working Groups   
 

a. Cataloguing and Documentation Commission  
b. Programming and Access to Collect ions Commission 
c. Technical Commission 

 
10.  Publicat ions and other Projects 

 
a. FIAF Aw ards 2013-2015 
b. Journal of  Film Preservation 

c. FIAF Bullet ing Online 

d. Professional t raining 
i. 2012 FIAF Summer School in Bologna 
ii. Lat in America Ibermedia Training Programme 
iii. Schools on Wheels in Africa 

e. Periodical Indexing Project / The FIAF Databases Online  
f . Treasures from Film Archives 
g. FIAF w ebsite, intranet and social media 
h. Update on the FIAF f ilm stock survey 
i. FIAF’s 75 th anniversary 
j. FIAF Archives 
k. FIAF oral history  
l. 2012 UNESCO World Day For Audio-Visual Heritage 

 
11.  Relat ions w ith UNESCO, CCAAA and other moving images archives 

associat ions and regional groupings 
 

12.   Future Congresses  
 

a. 2014: Skopje 
b. 2015 
c. 2016 and Beyond 
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THIRD SESSION       Saturday 27 April 2012, 9:00 am 
 
 

13.   Votes on the proposals discussed during the General Assembly 
 

a. Vote of all FIAF Aff iliates on the confirmat ion of the revised 
FIAF aff iliat ion fee scale 
 

b. Vote of FIAF Members on the modif icat ions to Statutes and 
Rules required by the proposal to create a new  aff iliat ion 
category 

 
14.  Elect ions of  the Executive Committee   
 

a. Discharge of the outgoing EC 
b. Elect ions procedures 
c. Elect ions of  the FIAF EC Off icers 
d. Elect ions of  the EC Members representing FIAF Members  
e. Elect ions of  the EC Members representing FIAF Associates 

 
 
FOURTH SESSION    Saturday 27 April 2012, 2:00 pm 
 

15.  Open Forum   
 

a. Registrat ion & announcement of Open Forum subjects 
b. Open Forum session 

 
16.  Closure of the 69 th FIAF Congress 
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69 t h  FIAF CONGRESS 

GENERAL ASSEMBLY 

BARCELONA, 26- 27 APRIL 2013 
 

 

 

Provisional Minutes 

 
 

 

FIRST SESSION       FRIDAY 26 April 2013, 9:00 am 

 

1. Opening of the FIAF General Assembly 

  

CHAIR: Sylvia Frank 

 

The session Chair formally opened the 69th FIAF General Assembly. She reminded 

the delegates that they could submit topics for the Open Forum. She also informed 

the GA that there were still fewer candidates than positions available for the EC 

election to be held on 27 April, so new candidates would be accepted until 11am. 

She then asked the Secretary-General to confirm the voting status of the present or 

represented affiliates. 

 

2. Confirmation of the status and voting rights of the affiliates present or 

represented  

 

FIAF Secretary General Meg Labrum, confirmed that the total number of FIAF 

affiliates was 149, including 84 Members and 65 Associates. A quorum of 43 

Members was therefore required to make the General Assembly valid. 

 

Meg Labrum checked the list of present and represented affiliates and she 

reminded the affiliates of the proxy rules. According to the article 16 of the FIAF 

Statutes and Rules, “a Member may delegate his vote to another Member and an 

Associate may delegate his vote to a Member or to another Associate, but no 

affiliate shall vote on behalf of more than 2 absent affiliates.”  

 

The quorum was reached (the count of votes and proxies showed a total of 73 

valid votes for delegates of Members and 29 valid votes for delegates of 

Associates). 

 

Two sets of “voting cards” were handed out to the present Members (red cards) 

and Associates (green cards) for the session of topics submitted to a vote. 
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3. Adoption of the Agenda   

 

Session Chair Sylvia Frank asked the delegates to vote on the adoption of the 

General Assembly Agenda by a show of hands. 

 

The Agenda was adopted. 

 

 

4. Approval of the Minutes of the GA held in Beijing 

 

The Chair asked for questions or comments on the Minutes of the last GA held in 

Beijing in 2011. The Minutes did not raise any questions. They were approved by a 

show of hands. 

 

 

5. Report of the President on behalf of the Executive Committee 

 

The Chair of the session invited the FIAF President, Éric Le Roy, to present his Report 

to the GA on behalf of the Executive Committee. 

 

(The President’s Report is available from the FIAF Secretariat and will be included in 

the Congress Report) 

 

 

6.   Affiliation and Partnerships 

 

a) Secretary-General Report 

 

The Secretary-General delivered a very positive report about FIAF affiliation. She 

informed the GA that the vast majority of FIAF affiliates had paid their annual dues 

in the last financial year, and more affiliates than ever had returned their annual 

report. As a result, hardly any affiliate had been deprived of its right to vote at the 

GA. She thanked the Secretariat for its hard work on these issues. Finally, she was 

pleased to report that contact had been re-established with the Bophana Audio-

visual Resource Center, FIAF’s Associate in Cambodia. 

 

b) New Applications 

 

The Secretary-General informed the GA that the Executive Committee had 

received applications for affiliation from the Technicolor Foundation in France and 

the Centro de Pesquisadores do Cinema Brasileiro in Rio de Janeiro, but it had 

decided to request further information from these two institutions. She then 

informed the General Assembly of the Executive Committee’s decisions to 

unanimously approve the application of the following institutions as FIAF 

ASSOCIATES:    

 

Singapore:  the National Museum Cinematheque 

 

Tbilisi: the Central Archive of Audiovisual Documents at the National Archives of 

Georgia 
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The GA was notified of those decisions. The Secretary-General welcomed the two 

new FIAF Associates and invited their representatives to briefly introduce their 

institution and their activities to the General Assembly. They both received a warm 

welcome from the GA. 

 

 c) Presentation of the New FIAF Supporters Programme 

 

The Secretary-General invited the Senior Administrator to report on the new FIAF 

Supporters programme introduced in January 2013 following its adoption by the 

EC at its October 2012 meeting. The programme was very successful so far, with as 

many as 11 new commercial and non-commercial institutions having already 

joined the programme, generating an income of 10,000€. The former FIAF Donors 

automatically became FIAF Supporters. The Administrator introduced the new 

section on FIAF website dedicated to FIAF Supporters, as well as the brochure 

introducing the benefits of joining the scheme. 

 

The Session Chair then submitted the Executive Committee’s decisions regarding 

affiliation issues to the ratification of the General Assembly. The GA ratified these 

decisions by a show of hands. 

 

 d) Discussion on the EC Proposal to Create a New Affiliation Category 

  

Session Chair Esteve Riambau introduced the Executive Committee’s proposal and 

reminded the GA that it was the result of a vote of the GA in Beijing, which had 

approved the following statement (for 42, against 24, abstentions 2):  

 

“The FIAF Executive Committee proposes to open FIAF affiliation to commercial 

organizations with film and / or related documentation collections. In order to be 

accepted as a corporate affiliate of FIAF, any applying organization must sign the 

FIAF Code of Ethics and adhere to the FIAF Declaration of Fair Access. 

If approved, the Executive Committee shall assign a working group with the tasks to 

further define this category and to draft the necessary revisions of the FIAF Statutes 

and Rules, to be presented and voted in the General Assembly at the 69th FIAF 

Congress in Barcelona 2013.”  

 

The discussion of the GA on this important topic is reproduced in detail below: 

 

Esteve Riambau: This is the basis of the discussion. We received a letter from the 

ACE strongly opposed against this proposal. We must establish a definitive vote on 

this tomorrow, so we open the discussion now.  

 

Jon Wengström: This proposal was once initiated by the PAC Commission, and 

initially I saw it as a way of making FIAF stronger by including everyone in the 

federation. But since then I have changed my mind. I am not in favour of this 

proposal anymore because I think we would lose legitimacy at a political and 

legislative level if we include also commercial archives. It is true that we share 

many concerns and challenges with our commercial colleagues and I think we 

should engage more with them (they should be more present at our conferences 

for instance) but I believe that FIAF should remain a non-commercial federation. 

Regarding the point earlier made about Kodak, I think we would make even a 

stronger case if commercial and non-commercial organizations would approach 

Kodak separately.  
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José Manuel Costa: Of course we share a lot of common problems and we have 

to continue the dialogue with the commercial organizations, but I don’t think they 

should be incorporated into our organization. If we weaken our own identity, I think 

the dialogue with these commercial entities will be less productive. I’ve said 

repeatedly that the main issue of this debate has been raised the wrong way. I 

think the identity and the mission of FIAF should be at the core of this discussion. 

One of the main problems is that we are not owner of the materials we are dealing 

with, and I believe it would be wrong to include the rightsholders in our federation. 

So for me the basic issue is: what is the mission of FIAF - and not so much the 

membership as such. The membership should be a consequence of the 

clarification of the mission of our federation. This is not the right moment and the 

right order of doing things. 

 

Esteve Riambau: I would like to remind the GA that this is a discussion about the EC 

proposal and not about the identity of FIAF. Both things are perfectly compatible. 

 

Jean Gagnon: In Montreal we have an example of such a commercial 

corporation. They come to the Cinémathèque québécoise to lend some films, pay 

some fees that we charge for, but the problem is that they come with big money 

and they have a lot of credibility with our government, but at the end they don’t 

share any expertise with the cinémathèque. We don’t have any control about the 

standards and the work they are doing, and at the end they get all the credit. This 

is contra productive for us because our government now wonders if it would not be 

better that we work with them, rather than giving us the necessary funds. So I am 

not sure if it would be a good idea to allow commercial companies into our 

federation. 

 

[unknown]: I would like to point out that it would be against the interest of FIAF to 

adopt some standards used by these commercial companies. So it is important 

that at least they would not have the majority in the Technical Commission of FIAF. 

 

Nancy Goldman: I wonder what these commercial corporations would pay for 

loaning films from FIAF affiliates. What effect would the admission have on the issue 

of loaning fees in the statutes and rules? Also I wonder what exactly is the 

difference between FIAF Supporters and corporate associates? Do we need both?  

 

Esteve Riambau: I think the difference between FIAF Supporters and commercial 

affiliates was well explained by Christophe. Regarding the loan fees I refer to 

Christophe. 

 

Christophe Dupin: We are aware that a number of rules need to be rethought, 

especially relating to the loan fees. Pat might add something here. 

 

Pat Loughney: It is my understanding that the arrangement for the loan fees 

between affiliates wouldn’t apply to potential corporate affiliates.  

 

Michael Loebenstein: I would like to reply to Jön’s previous statement that this 

proposal would weaken the non-profit status of FIAF. The fact that commercial 

entities won’t have EC representation or voting rights in the GA is in my view 

sufficient to exclude the idea that these corporate entities would take over the 

strategic planning of this organization. Regarding the comments of José Manuel, 
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identity is based on values and not necessarily on a 100% consensus of Members. 

FIAF can be a forum for debate but it will be difficult to achieve a ‘one-for-all’ 

solution. Last but not least, I would argue that drawing corporate entities into FIAF 

would mean that they make a commitment, because they don’t get a lot of 

benefits from it anyway. At the end we are talking about entities who want to 

‘associate’ with FIAF because they share values and challenges. 

 

Natasha Laurent: I would like to know if this proposal was initiated by FIAF or if it was 

driven by demands of potential candidates, and if so, who are these candidates 

and what are their objectives? Secondly, I have the impression that this proposal 

reinforces the growing rupture within FIAF between two types of archives: those 

who have privileged relations with corporates/industry and those who haven’t. 

 

Esteve Riambau: This proposal is of course an initiative of FIAF itself, and there is no 

external pressure or influence by corporate entities. 

 

Pat Loughney: In my experience with major US studios I believe that there are 

individuals within these corporations who would like to engage with FIAF as a way 

to foster a relationship with FIAF archives about specific issues. And I think this 

proposal would create this opportunity. But of course there is no guarantee that 

anyone would want to join this category. 

 

Thomas Christensen: I welcome the FIAF Supporters Scheme, which will allow 

certain corporate entities, mostly vendors, to financially and morally support FIAF. 

Regarding the proposal, I don’t think we had a very open discussion about it in 

Beijing; the consequences of this proposal were not very well explained. 

Unfortunately this proposal is rather dividing than unifying the federation. I don’t 

think it is fair to ask the Members to vote on a proposal where the consequences 

are not clear. 

 

Nicola Mazzanti: As president of ACE I would like to clarify that the letter we wrote 

was for our members. We engage daily with producers and owners on a clear 

level. We know who we are and they know who they are, and therefore we talk. 

Hence the EC of ACE expressed a concern that if this identity is muddled, we will 

not be able to do that as ACE, and we will have to make clear that within ACE we 

will never include commercial members.  

As a FIAF Member, I wonder why we lose time in discussing this. Only big archives 

will benefit from this proposal, which doesn’t help us to deal with the problems of 

digitization, the relations with the rights holders, and the new challenges. We don’t 

need this change; and the corporate companies didn’t ask for it either. Besides we 

don’t need this change to work with them in the FIAF Commissions. It is already 

possible to incorporate external members in the commissions. So what is the point 

of this proposal? I think the EC wants to change the identity of FIAF without saying 

it. The integration of a new kind of members will undoubtedly change the identity 

of FIAF. If our members are different we will be different too. If we change our 

genes, we will be different. Let’s call things as they are. If we want to become a 

mix of profit and non-profit, let’s make them members as well. We have now the 

FIAF Supporters scheme, they can become commission members, so let’s work this 

way step by step. Then we can have this discussion later peacefully and 

constructively in another context. Besides, we have been working as friends with 

this people on an individual basis within AMIA, but here we are speaking about 

institutional membership, and that is very different. And finally, don’t tell me that 
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you can’t influence if you don’t vote. Look at the NRA in the USA and their impact 

on political decision making about gun control.  

 

Pat Loughney: I would like to remind everyone that in Beijing the GA voted on the 

principle of establishing a new membership category of some kind for corporate 

associates, and the result was: 42 in favour, 24 against, and 2 abstentions. So this 

matter was already decided last year. The charge of the EC was to define what 

that membership category might be. Finally, I think it is perfectly legitimate for the 

ACE to exclude corporate entities from their membership, but is FIAF a 

confederation of European organizations or is FIAF a federation of international 

members? 

 

José Manuel: This is a crucial point. There was a lot of discussion in Beijing and we 

actually didn’t vote on the essential point in Beijing but the vote was to allow the 

EC to do some preparatory work on this matter. So I disagree that the vote in 

Beijing was an acceptance of the integration of corporate entities. 

 

Esteve Riambau: Let me be even more precise. What we vote on in Beijing was the 

following [He reads the official text – see above]. What we vote on tomorrow is this: 

do you support the changes in the FIAF statutes and rules implied by the 

establishment of the corporate associations?  

 

Thomas Christenen: What was presented in Beijing was not a very clear statement. 

Yes, we approved the minutes which supports what Pat said from stage in Beijing, 

but what Meg presented in Beijing from stage was the opposite: that the vote in 

Beijing was to give the EC the opportunity to establish a working group to develop 

what this category was really about and under which terms. These changes will not 

happen if there is not a change in status. The vote in Beijing was a guiding vote 

and it was not a decisive majority vote (2/3) which is necessary for membership 

changes.  

 

Meg Labrum: Both Pat’s and Thomas’ comments are appropriate. What we face 

now is a clarification from the GA with a 2/3 majority to see if this concept will be 

implemented within FIAF. If this proposal is not supported by the GA, the concept 

remains with the EC for further consideration, but in case of strong opposition it 

might be possible that the whole concept needs to be revised by the EC.  

 

Rajendra Roy: I would like to refer to Christophe’s account of the foundation of FIAF 

75 years ago and my reading of that is that FIAF was founded in a spirit of 

comradery, with the need to work together to save and preserve our film heritage. 

At the time there was no interest from the commercial rightsholders to do this work. 

75 years later we are all facing important choices. Maybe this is an opportunity to 

look forward to 21st century reality and relevance.  

 

Hisashi Okajima: Let’s listen to the voices of our own gene without prejudice. It 

whispers, please don’t kill the enthusiasm of the people who want to safeguard 

film. Without it, it will be commercial.  

 

Esteve Riambau then announced that the GA would formally vote on the proposal 

the following day. 
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7.  Financial reports: 2012 financial results & 2013-2014 budgets 

 

 a) Presentation and analysis of the 2012 results 

 

FIAF Treasurer Patrick Loughney reported on FIAF’s financial results for 2012, and 

was very pleased to inform the affiliates that situation had much improved since 

the last congress, as confirmed in the FIAF accountant’s letter. The surplus for the 

year was almost 34000€, with cash reserves now amounting to 92000€. He praised 

the work done by the FIAF Senior Administrator and the PIP Editor to turn the 

situation around. He then provided further details about the spending cuts and 

increased revenue which had made the 2012 surplus possible. 

 

 b) Presentation of the revised 2013 budget and 2014 budget 

 

The Treasurer insisted that it was essential for the General Assembly to continue to 

approve balanced budgets (or even slightly profitable ones) in 2013 and 2014, in 

order to ensure the long-term survival of FIAF, as the reserve fund must be built up 

again to avoid the serious cash flow problem faced by the Federation at the end 

of 2011. Moreover, some of the exceptional efforts made to reduce costs in 2012 

cannot be repeated indefinitely without jeopardizing the overall quality and 

effectiveness of the services provided by FIAF, while other positive 2012 figures - 

such as the sales of the FIAF Databases Online - also remain very uncertain and 

difficult to anticipate. The Treasurer therefore approved the FIAF Accountant’s 

recommendation that the increase in membership fees approved by the General 

Assembly in 2012, should be confirmed by this General Assembly. With this in mind, 

the Treasurer introduced the revised 2013 budget and the proposed 2014 budget 

devised by him and the Administrator, and supported by the EC. These would be 

submitted to the vote of the GA the next day. 

 

8.   Report on the EC Proposals requiring modifications to the FIAF Statutes & 

Rules approved in principle by the Beijing GA 

 

Session Chair Esteve Riambau reminded the GA that the last General Assembly 

had approved, in principle, three EC proposals regarding changes to the Statutes 

and Rules, provided that the wording of the modified texts would be clarified and 

improved. The three proposals were 1) to introduce electronic voting for EC 

elections; 2) to clarify the conditions of proxy assignment, and 3) to clarify and 

improve the terms of FIAF Commissions’ membership and nomination procedure. 

He then asked the Secretary-General and the Administrator to introduce these 

proposals.  

The Secretary-General indicated that one GA delegate had pointed out that the 

proposals had not been sent to the affiliates within the one-month deadline 

required by Article 26 of the FIAF Statutes. This probably meant that the vote to 

ratify these proposals would have to be postponed until the 2014 GA. 

The Senior Administrator explained that on his recommendation, the EC working 

group had decided to withdraw the proposal to introduce electronic voting for the 

time being, after it became clear that it would require a complete overhaul of the 

EC voting procedures, and that the required technology would have to be further 

investigated. He then introduced the result of the work done since Beijing on two 

other proposals.  

Natacha Laurent (Cinémathèque de Toulouse, France) asked why the new 

proposals had not been sent out to affiliates within the statutory deadline. The 
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Senior Administrator explained that he and the EC thought (probably incorrectly) 

that the votes of the last General Assembly regarding these proposals were 

enough to ratify these proposals, pending minor modifications of the wording. 

Michael Loebenstein (NFSA, Australia) suggested that the GA should get a chance 

to examine the proposals further and that they sould be re-submitted to the next 

GA in Skopje for ratification. Hard copies of the proposals were then circulated to 

the GA. Several delegates argued, that the EC proposal about the Commissions 

gave too much power to the EC. They also contested the fact that there should be 

a limit to the potential overlap between Commission and EC memberships. Stefan 

Droessler (München Filmmuseum) circulated a text criticising the EC proposals. 

 

9.   Specialised Commissions and Working Groups 

 

CHAIR: Patrick Loughney 

 

  a) Cataloguing and Documentation Commission 

 

Nancy Goldman, Head of the Commission, gave a summary of the Cataloguing 

and Documentation Commission (CDC) activities over the last year (as described 

in her Report to the General Assembly, which had been circulated in advance of 

the GA). She highlighted in particular the progress made by the Commission on the 

FIAF Moving Image Cataloguing Manual. She said she was hoping that a final draft 

would ready by next year, and she invited FIAF affiliates to visit the wiki page of the 

Commission (where the draft is posted) and to send comments to Thelma Ross. She 

warmly thanked all the people involved for their work.  

Thelma Ross also took part in the two African schools-on-wheels. 

Nancy reminded FIAF affiliates that the Pacific Film Archive continues to maintain 

FileMaker Pro databases for the Bibliography of FIAF Affiliates’ Publications, the 

Documentation Collections, and Treasures from Film Archives. She then thanked 

the Cinemateca Brasileira for their generosity that enabled the updating of the 

Treasures from the Film Archives database in 2012. The Bibliography, which was no 

longer updated for financial reasons, should either be stopped or someone 

needed to come up with a new plan. She asked the affiliates if they still saw it as 

something important to publish every year or not. A show of hands showed that the 

affiliates were generally interested in continuing the Bibliography. As for the 

directory of Documentation Collections, Nancy hoped that it could be integrated 

into the new FIAF website at some point in the near future. 

She reminded the GA that the Commissison’s Glossary of Filmographic terms was 

available on the FIAF website in as many as 12 languages, and invited FIAF affiliates 

to help adding more languages to the Glossary, or complete the incomplete ones.  

The work of Nancy Goldman and the Cataloguing and Documentation 

Commission (CDC) was thankfully acknowledged by the Session Chair. 

 

(The CDC Report is available from the FIAF Secretariat and will be included in the 

Congress Report) 

 

 b) Programming and Access to Collections Commission 

 

Jon Wengström, Head of the PACC, highlighted the main points of his Report to the 

General Assembly, in particular the publication of the FIAF Digital Projection Guide 
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written by Torkell Sætervadet. So far over 500 copies have been sold and the book 

received very good reviews.  Jon thanked all the people involved, especially the 

author, the Norwegian Film Institute, the Giornate del Cinema Muto (which 

provided some crucial funding), and the FIAF Senior Administrator and Secretariat. 

Jon then talked about the progress made by the working group on the collection 

policy and reminded FIAF affiliates of the many benefits of actually having a 

collection policy. He was stating his hope that the collection policy template as 

well as a list of web links to existing collection polices, could be added to the FIAF 

website. 

 

The Chair then welcomed questions from the floor. 

Claudia Dillman (Deutsches Filminstitut – DIF, Frankfurt) stated that the work of the 

Commission on collection policy, for instance, could be affected in the future by 

the EC proposals about the Commissions and she asked Stefan Drössler on his 

opinion on the subject. Drössler explained, that the hard work of the Commission 

could be jeopardised by the new rules preventing more than one EC member to 

be a member of each Commission, and preventing the Head of each Commission 

from being an EC member. In his view, the EC had a hidden agenda. 

Paolo Cherchi Usai proposed that the PACC set up a small project to assist the 

affiliates with contractual agreements for access to their collections. This idea 

stemmed from a letter to Lobster in Paris (which the Filmoteca de Catalunya had 

forwarded to all affiliates via the Secretariat last November) about their nitrate print 

of Voyage dans la lune. Paolo asked whether there had been any follow-up to 

that. Esteve Riambau answered that there had been no response from Lobster. 

Kees Bakker (Institut Jean Vigo, Perpignan) asked about the Legal Handbook on 

which the PACC has been working in the last few years, as he thought that 

cooperation with the European Audiovisual Observatory should be sought. The 

Commission Head informed the affiliates that the project of the Legal Handbook 

had been put on hold for now, for reasons explained in his report. But he hoped the 

project was not buried and would be resumed in the coming year(s). 

Hisashi Okajima praised the work of the Commission on the collection policy, and 

especially their courage to address the difficult issue of de-accession. 

The Session Chair thanked Jon Wengström and his Commission for their work. 

 

(The PACC Report is available from the FIAF Secretariat and will be included in the 

Congress Report) 

 

 c) Technical Commission 

 

David Walsh, Head of the Technical Commission (TC), presented highlights of his 

Report to the General Assembly. He reminded the delegates, that a number of the 

guidance papers were available on the FIAF website to help archives with the 

continuing challenges of the digital age. A new paper on how to manage a digital 

archive, and a list of useful web-links put together by the Commission, would be 

added shortly. 

David also addressed the issue of the Commission’s membership, as most of its 

members are so busy with their own archives, that they have cannot devote much 

time to the Commission. He therefore invited FIAF colleagues with technical 

expertise to come forward to devote some of their time to FIAF, if they can. He also 

reminded the GA that the Commission had a number of correspondent-members 

that helped occasionally and that had possibly been even more active in the last 

year than the core TC members.  
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David finally explained that the TC were thinking of setting up technical training 

(possibly as a two-day training session)for employees of FIAF archives (for curators 

and administrators rather than technicians), to be hosted by FIAF archives around 

the world and at a small cost for trainees. A show of hands revealed significant 

interest from the delegates. 

 

The Chair welcomed questions from the floor. Nicola Mazzanti (Cinémathèque 

Royale de Belgique, and TC member) proposed to institutionalise exchanges and 

internships in FIAF archives that have equipment, workflows and practices in place. 

What is needed is a framework which FIAF, and the TC in particular, could 

coordinate. 

 

The Session Chair thanked David Walsh and his Commission for their work. 

 

 (The TC Report is available from the FIAF Secretariat and will be included in the 

Congress Report) 

 

SECOND SESSION       Friday 26 April 2012, 14:00 

 

CHAIR: Patrick Loughney 

 

10.  Publications and other Projects 

 

a) FIAF Awards 2013-2015 

The Senior Administrator reported on the 2013 FIAF Award, to be given to Agnès 

Varda later in the year. The trophy, made as usual in Mexico, had been brought to 

Barcelona by Francisco Gaytan Fernandez, and therefore the delegates could 

look at it. The Senior Administrator stated that he was in contact with Agnès Varda 

and the Cinémathèque française, with a view to host the event there during the 

Jacques Demi exhibition. He also confirmed that Jan Švankmajer would be 

presented with the FIAF Award in 2014. Vladimir Opela expressed his hope that the 

event would take place during the Karlovy-Vary Film festival in early July 2014. The 

2015 Award will be given to the Italian film-making team Angela Ricci Lucchi and 

Yervant Gianikian. 

 

b) Journal of Film Preservation 

The Senior Administrator stated that two issues of the JFP had been published since 

the last congress, thanks to the hard work of the Secretariat and the chief editor 

Cathy Surowiec. He reported on the production of the new issue (which was 

distributed to all congress delegates), adding that the new production processes 

were working well - with a very good relationship with the new printer (based in 

Luxembourg) – and that significant savings had been made on the printing and 

mailing of the JFP to affiliates and subscribers. As a result, the JFP is now generating 

significant advertising revenue. 

CD informed the GA that unfortunately Cathy Surowiec had expressed her wish to 

not edit the autumn issue of the JFP because of the overlap with her work for the 

Giornate del Cinema Muto, and that Cathy was even thinking of stepping down 
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completely. The Senior Administrator and the Chief Editor met with former PIP 

Associate Editor Gail Rubenstein as a possible replacement for the October issue, 

as she lives in Brussels, speaks English and French, and has some experience in the 

field. CD and Cathy interviewed her formally and decided, with the EC’s approval, 

to offer her the job for the forthcoming issue. CD was glad to report that CS had 

agreed to stay on as a consultant editor on that issue. 

FIAF Treasurer Pat Loughney wished to publically thank the Senior Administrator and 

Chief Editor for the work done to improve the look and content of the Journal, and 

for significantly reducing the net cost of the JFP in the past year. 

 

b) FIAF Bulletin Online 

The Senior Administrator introduced the last online issue, published at the end of 

2012, and informed the GA that the call for news items for the next bulletin would 

be sent out in the next few days, for publication by the end of June. He confirmed 

that in the current situation of staff shortage in the FIAF office, it would be 

impossible to publish more than two issues a year. He encouraged, once again, all 

affiliates to contribute worthy news items. 

 

c) Professional Training 

The Senior Administrator briefly reported on the 2012 FIAF summer School in 

Bologna, which was a success. Although FIAF did not fund the school directly, it 

helped promote it and lent the expertise of the Technical Commission, and 

sponsored the scholarships of three Latin-American students via the Ibermedia 

fund. Ignacio Aliaga gave a brief account of the training activities funded by the 

Ibermedia programme in the last year. 

The Senior Administrator reported on the latest developments of the “Film Archives 

in Africa” project, led by FIAF Honorary Member Eva Orbanz, funded by the 

Goethe Institut in South Africa, and administered by the FIAF Secretariat. He 

highlighted the two successful schools-on-wheels projects organised in Kenya and 

Ghana in 2012, with lecturers from FIAF archives. It was announced that the current 

fund is running out, so new ways of funding this kind of training in Africa must be 

sought. Eva Orbanz and the lecturers of those film schools asked the EC to look at 

other ways in which FIAF the African project could continue. Session chair Patrick 

Loughney thanked Eva Orbanz for her hard work on this project since leaving the 

EC, and for her constant (and necessary) lobbying of the EC on this subject. 

 

d) Periodical Indexing Project / The FIAF Databases Online 

PIP Editor Rutger Penne highlighted the main points of his report. He mentioned the 

surplus made by the PIP in 2012 thanks to the renegotiation of the contracts with 

the publication partners Ovid and ProQuest, and thanks to increased sales. There 

are ongoing negotiations with the third partner IVS, to further strengthen the PIP’s 

financial situation. 

Rutger thanked all the FIAF affiliates who contribute indexing for the International 

Index to Film Periodicals, but he also appealed to other  FIAF colleagues to join-in, 

as he and the Associate Editor were still doing about 45% of the indexing work 

themselves. He stated his hope that the PIP could start indexing electronic journals, 

despite the added workload that this would generate, soon. He then thanked the 
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eight generous FIAF affiliates who provided extra financial support to the PIP in 

2012. 

 

e) Treasures from Film Archives 

Further to what had been said by Nancy Goldman earlier on the treasures project, 

Rutger Penne reported that the PIP and the Secretariat were investigating the 

possibility of publishing the Treasures database on a separate platform in order to 

make it accessible to individual researchers (as it was the case when the PIP 

produced a CD-Rom, last published in 2009). 

On behalf of the GA, Patrick Loughney thanked Rutger for his great efforts to 

revitalize the PIP in the last year. 

 

f) FIAF website, intranet and social media 

The Senior Administrator updated the GA on the progress. After the spending cut of 

2012, work had resumed on this important project, with the help of new, affordable 

programmers. The current priorities were 1) to re-organize and improve the general 

structure of the website; 2) to create a “back office” functionality that allows FIAF 

staff to modify the contents of the website without manipulating any programming 

code (from anywhere in the world); 3) to create and develop a dynamic 

members-only area which could play the role of an intranet system; 4) to improve 

the look of the website and make it clearer and more user-friendly.  CD hopes that 

the new site can be ready by the end of the year. He also reported on the activity 

of the FIAF Facebook and Flickr accounts, which allow a better visibility of FIAF 

within the existing community and beyond. 

 

g) Update on the FIAF Film Stock Survey 

Patrick Loughney highlighted the work done by (mainly) David Walsh and the 

Secretariat on the survey (already introduced by David Walsh earlier in the 

Congress). He hopes the next step to be to continue to engage film stock 

manufacturers in the year ahead. A further update on the subject will be provided 

at the next GA. On a related matter, Michael Loebenstein invited the FIAF affiliates 

to take part in a survey about the film labs they use for film preservation work. As in 

the Australia- New Zealand region, the last film lab just closed down, the sharing of 

this information would be useful for him and many FIAF archives. 

 

h) FIAF’s 75th Anniversary 

The Senior Administrator reported on the introduction of a special FIAF logo for the 

75th anniversary, and was pleased, that many affiliates had asked to use the logo 

on their publicity material. Among the anniversary celebrations was his article on 

the birth of FIAF in the latest JFP. He had been  in contact with the Cineteca di 

Bologna, MoMA, the BFI, and the Cinémathèque française for possible FIAF-related 

film programmes and lectures later in the year, and encouraged suggestions from 

other FIAF affiliates. 

 

i) FIAF Archives and Oral History Project 
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The Senior Administrator informed the GA that the Secretariat had welcomed a 

new student from Brussels University (ULB) to continue the sorting, cataloguing and 

digitizing work on the FIAF paper archives initiated last year. Thus all the pre-war 

documents, as well as all Congress materials from 1939 to 1951, had been digitized 

as high-resolution jpeg files. They will eventually be available on the new website as 

pdf files, in a new “history” section. And the catalogue (still work in progress) will 

eventually be searchable on the website. 

As for the Oral History Project, the project was still alive despite the lack of funds. 

Éric Le Roy went to Israel where he interviewed Lia van Leer; Christian Dimitriu’s 

interview with Bob Rosen was published in the last issue of the JFP; and Eva Orbanz 

and Karl Griep’s interview with Wolfgang Klaue will be published in the next issue. 

As usual, the Senior Administrator invited FIAF colleagues to suggest other 

interviews. 

 

j) 2012 UNESCO World Day For Audio-Visual Heritage 

Once again, many FIAF affiliates took part in the 27th October celebrations. The 

Senior Administrator stated that the Secretariat still needs to improve 

communication with the affiliates - to remind them of the importance of that date 

in the weeks preceding the event, and to collect reports from affiliates in the weeks 

following the event. He invited more affiliates to take part next year and to let FIAF 

know, so that the information can be shared on the FIAF website. 

 

 

11.  Relations with UNESCO, CCAAA and other Moving Images Archives 

Associations and Regional Groupings 

 

CCAAA: Patrick Loughney briefly summarized the history of the Co-ordinating 

Council of Audiovisual Archives Associations, and reported on the difficult 

relationship between FIAF and the CCAAA in recent years, in particular since the 

CCAAA reorganized itself and introduced a paying membership scheme. The EC 

has tried work out the obvious benefits for FIAF to remain a member of the CCAAA, 

and whether the CCAAA had lived up to its members’ expectations. The EC had 

drafted a letter to the CCAAA, but before sending it, the EC asked the President 

and Senior Administrator to meet the UNESCO representative to address their 

concerns. Nancy Goldman (Pacific Film Archive) asked whether FIAF was paying its 

membership fee or not. Patrick Loughney answered that the EC had decided not 

to pay until further information was obtained and a definite decision on the future 

of the FIAF-CCAAA relationship has been made. 

ACE: Nicola Mazzanti reported on two issues that might be of interest to non-

European Members. One of the big successes of the last year for the Association 

des Cinémathèques Européennes was to have successfully lobbied for a European 

directive on orphan works, meaning that from October next year all 27 members 

states should introduce legislation on orphan works, allowing non-profit film 

archives to restore and screen orphans works. This is crucial, since an estimated 20% 

of our collections are composed of orphan works (i.e. films for which no rights 

holder could be located). This is also part of the wider debate around copyright 

issues, and the ACE is committed to lobbying Europe to introduce exceptions to 

copyright legislation that would facilitate the work of film archives. Mazzanti invited 
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archives in other regions of the world to talk to the ACE and European archives for 

advice on how to lobby on these issues. 

Finally, he mentioned that the ACE was involved in another interesting European 

development, which was the lobbying of Europe and European governments for 

the use of structural funds towards cultural activities such as those of film archives 

(restoration, digitization, screenings, etc), as this should also be seen as an 

investment for the future. 

CNAFA: Patrick Loughney talked on behalf of the Council of North America Film 

Archives. Although CNAFA hasn’t had annual meetings for a number of years, the 

one held earlier in the congress was well attended and very successful and there 

was a proposal to hold the next annual meeting in February in Mexico, if possible. 

CLAIM: Ignacio Aliaga briefly reported on the recent activities of CLAIM. He 

emphasized the importance of Ibermedia for the archives of the region and the 

need for further collaboration between CLAIM members. 

The Nordic Group: Richard Gjems gave a brief report on the activities of this 

regional group. A successful annual meeting was held in Copenhagen last 

September, with workshops on digital restoration, filmography, and 

cinémathèques. The next meeting will take place at the National Library of Norway 

in Oslo and the theme will be dissemination and copyright. 

SEAPAVAA and FAFA: Adrian Wood, Chalida Uabumrungijt, and Hisashi Okajima, 

made a joint presentation, following their meeting earlier in the congress. Hisashi 

Okajima reported that 13 archives were represented by 25 delegates at the 

meeting. The meeting was productive (despite the language barriers) and the 

group noted and welcomed the fact that new vaults and cinemas were being 

built by film archives in that region. The new FIAF Associate in Singapore plans to 

hold a film restoration school in the autumn, modelled on the FIAF summer school in 

Bologna, and endorsed by SEAPAVAA. 

Adrian Wood mentioned the forthcoming SEAPAVAA conference and General 

Assembly in Bangkok from 27-31 May, which will hopefully see the culmination of 

three years of constitutional revisions meant to bring SEAPAVAA into the 21st 

century, and reflect the actual membership. A planned FIAT-IFTA/SEPAVAA  

workshop had to be cancelled due to unforeseen circumstances, but it was hoped 

that another joint workshop would take place with the Pacific Regional Branch of 

the International Council on Archives (PARBICA). The under-representation in 

SEAPAVAA of institutions from the northern part of Asia was also addressed.  

Chalida Uabumrungijt provided further information on the forthcoming SEAPAVAA 

conference. The theme of its symposium being: “redefining audiovisual archives in 

the digital era”. There will two workshops on metadata and collection assessment. 

The conference will end with a one-day workshop on restoration in Asia. She also 

mentioned the “Memory” festival (co-organised by the Technicolor Foundation 

and the Bophana center in Cambodia) in June to promote film preservation in the 

region, with many SEAPAVAA archives contributing to the programme. The theme 

of this first edition will be “dance”. 

Dennis Maake said a few words about the informal meeting, held earlier in the 

congress, with the five African film archives present in Barcelona.  

 

12.   Future Congresses  
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a) Skopje, 2014 

Mimi Gjorgoska-Ilievska gave the GA an update about the preparations for the 

Skopje congress (logo, congress schedule and venues, accommodation, 

symposium, excursions, etc). She also screened a short video about the Kinoteka 

na Makedonija. 

 

b) 2015 

Michael Loebenstein and Meg Labrum introduced the National Film and Sound 

Archive of Australia’s proposal to host the 2015 congress, 29 years after hosting it for 

the first time. The topic proposed for the symposium is “Barely Legal”: about the 

legal challenges as well as opportunities for film archives around the globe (legal 

deposit, copyright legislation, fair use and access, orphan legislation. This connects 

with both some of the work done by PACC in the last few years, as well as that of 

the ACE in Europe.  

The GA approved the NFSA’s proposal to hold the 2015 FIAF congress in Canberra 

by a show of hands. 

 

b) 2016 

Anna Fiaccarini introduced the Cineteca di Bologna’s proposal to host the 2016 

FIAF Congress, 22 years after their first FIAF Congress. 2016 represents a landmark 

year for the Cineteca: new film vaults, research on Chaplin, and important 

cataloguing and digitisation projects will all be completed. The idea is to host the 

congress during the Il Cinema Ritrovato festival at the end of June, if that proves 

practically possible. The theme of the symposium may be “film restoration”. The 

Cineteca di Bologna also proposed to collaborate with the other Italian FIAF 

affiliates on a number of projects during the congress. 

The GA approved the Cineteca di Bologna’s proposal to hold the 2016 FIAF 

congress in Bologna by a show of hands. 

 

 

THIRD SESSION       Saturday 27 April 2012, 9:00 am 

 

CHAIRS: Hisashi Okajima / Meg Labrum 

 

13.  Votes on the Proposals discussed during the General Assembly 

 

a) Votes of all Affiliates on the confirmation of the increase in FIAF membership 

fees as approved by the General Assembly in 2012 (confirmation of the 

Revised FIAF Affiliation Fee Scale) 

 

Patrick Loughney, FIAF Treasurer, reminded the Assembly that the membership 

fees have not been raised for 11 years. He stressed that the FIAF accountant’s 

recommendation is to implement permanently the increase in membership fees, 

as approved by the General Assembly in 2012.  
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The Treasurer asked the Assembly to approve the FIAF 2012 Accounts, Revised 2013 

and 2014 Budgets and the new fee scale, by a show of hands. 

 

The FIAF 2012 Accounts, 2013 and 2014 Revised Budgets and the new fee scale 

were approved at a large majority. 

 

b) Vote of FIAF Members on the Modifications to Statutes and Rules required by 

the Proposal to Create a New Affiliation Category 

 

Hisashi Okajima and Meg Labrum reminded the affiliates of the voting procedures 

according to the Statutes and Rules (article 26), and in particular the fact that only 

FIAF Members were allowed to take part in the vote to modify the FIAF Statutes.   

In accordance with Rule 36 of the Statutes and Rules, an election commission was 

appointed, consisting of Christophe Dupin (FIAF, Brussels), Baptiste Charles (FIAF, 

Brussels), Rutger Penne (P.I.P. Brussels) and Elaine Burrows (PACC member, London), 

under the supervision of two observers – Franck Loiret (Cinematheque du Toulouse) 

and Mariona Bruzzo (Filmoteca de Catalunya). 

71 ballot papers were cast in the first voting session. In accordance with Article 26, 

a two-third majority (i.e. 48 votes) was needed to approve the proposal. 

The following proposal was submitted to vote to the GA: 

“Do you support the changes in the FIAF Statutes and Rules implied by the 

establishment of the Corporate Associates?” 

 

Results: 

 

Yes  21 

No  44 

Abstention 6 

 

(Valid votes:  71) 

 

The proposal was rejected. 

 

14.  Elections of the Executive Committee   

 

CHAIRS: Hisashi Okajima / Meg Labrum 

 

 a) Discharge of the outgoing Executive Committee 

 

The outgoing Members of the Executive Committee were formally given discharge 

by a show of hands and thankfully acknowledged for their contributions to the 

development of FIAF. The General Assembly warmly thanked the outgoing 

Executive Committee with heartfelt applause. 

 

The outgoing Executive Committee included the following EC Members:  
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Éric le Roy (President), Meg Labrum (Secretary General), Patrick Loughney  

(Treasurer), Hisashi Okajima (Vice-President), Esteve Riambau (Vice-president), 

Olga Toshiko Futemma (Vice-Secretary General), Anna Fiaccarini (Vice President 

and Vice-Treasurer ), Francisco Gaytan Fernandez, Sylvia Frank, Mimi Gjorgoska-

Ilievska, Lise Gustavson, Dennis Maake, and Vladimir Opela.  

 

 b) Election Procedures 

Meg Labrum reminded affiliates of the voting procedures according to Rules 38-41. 

In accordance with Rule 36 of the Statutes and Rules, an election commission was 

appointed, consisting of Christophe Dupin (FIAF, Brussels), Baptiste Charles (FIAF, 

Brussels), Rutger Penne (P.I.P. Brussels) and Elaine Burrows (PACC member, London), 

under the supervision of two observers – Franck Loiret (Cinémathèque de Toulouse) 

and Mariona Bruzzo (Filmoteca de Catalunya). The Chair of the session then 

proceeded to the counting of affiliates present and represented.  

There were 73 Members and 29 Associates present or represented. The quorum was 

reached. 

 

 c) Elections of the FIAF EC Officers 

 

The Session Chair reminded the GA that according to the article 16 of the FIAF 

Statutes and Rules, “only Members shall have the right to nominate and vote for 

candidates for election as Officers of the Federation and as the Members’ 

representatives on the Executive Committee”. 

 

President 

 

Éric Le Roy (outgoing FIAF President) was the only candidate.  

He was elected for a second term a FIAF President by a vote of 59 in favour, 8 

votes against and 6 abstentions (73 valid votes).  

 

Secretary General 

Michael Loebenstein was the only candidate. He was elected for a first term as 

Secretary General of FIAF by a vote of 55 in favour, 11 against, and 6 abstentions 

(72 valid votes). 

 

Treasurer 

Patrick Loughney was the only candidate. He was elected for a fourth term as 

Treasurer of FIAF by a vote of 58 in favour, 10 against, and 5 abstentions (73 valid 

votes).  

 

d. Elections of EC Members representing FIAF Members  

Meg Labrum reminded the delegates that they had to elect 8 Executive 

Committee Members out of the 9 following candidates by absolute majority: 
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Anna Fiaccarini, Cineteca Del Comune Di Bologna, Bologna, Italy 

Mimi Gjorgoska-Ilievska, Kinoteka Na Makedonija, Skopje, Macedonia 

Kamrun Nahar, Bangladesh Film Archive, Dhaka, Bangladesh 

Josef Lindner, Academy Film Archive, Los Angeles, USA 

Frédéric Maire, Cinematheque Suisse, Lausanne, Switzerland 

Esteve Riambau, Filmoteca De Catalunya – Icic, Barcelona, Spain 

Melisia Shinners, South African National Film, Video And Sound Archives, 

Pretoria, South Africa 

Chalida Uabumrungjit, Film Archive (Public Organization), Nakornpathom, 

Thailand 

Jon Wengström, Svenska Filminstitutet, Stockholm, Sweden 

 

The Chair invited the candidates to the stage to introduce themselves and 

highlight the main points of their written statement. The voting delegates of FIAF 

Members were asked to choose a maximum of 6 candidates out of the 9 

candidates. The 8 candidates with the best results would be elected, provided that 

an absolute majority of the votes was reached. 

73 ballot papers were cast in the first ballot. Candidates therefore needed 37 votes 

to be elected. 

At the first poll, seven EC members were directly elected with an absolute majority:  

Anna Fiaccarini (59 votes out of 73 valid ballot papers) 

Jon Wengström (58 votes out of 73 valid ballot papers) 

Esteve Riambau (57 votes out of 73 valid ballot papers) 

Mimi Gjorgoska-Ilievska (56 votes out of 73 valid ballot papers) 

Chalida Uabumrungjit (52 votes out of 73 valid ballot papers) 

Frédéric Maire (47 votes out of 73 valid ballot papers) 

Josef Lindner (44 votes out of 73 valid ballot papers) 

 

Meg Labrum informed the GA that a second ballot was required to elect the last 

EC Member by an absolute majority. The remaining candidates were: 

Kamrun Nahar, Bangladesh Film Archive, Dhaka, Bangladesh 

Melisia Shinners, South African National Film, Video and Sound Archives, 

Pretoria, South Africa 

In the second round of voting, the results showed 27 votes in favour of Kamrun 

Nahar and 43 votes in favour of Melisia Shinners (71 valid votes). 

 

Melisia Shinners was elected for a first term as a Members representative on the 

FIAF Executive Committee. 

 

 

           e.   Elections of EC Members representing FIAF Associates  



   - 19 - 

 

Meg Labrum reminded the FIAF Associates that they were to elect 2 Executive 

Committee Members out of the 4 following candidates by an absolute majority. 

 

The candidates for EC positions representing FIAF Associates were:  

Fabricio Felice, Cinemateca Do Museu De Arte Moderna, Rio de Janeiro, 

Brazil  

Sylvia Frank, Cinematheque Ontario/The Film Reference Library, Toronto, 

Canada 

Alejandro Gomez Trevino, Cineteca-Fototeca Nuevo Leon, Monterrey, 

Mexico 

Rachael Stoeltje, Indiana University Libraries Film Archive, Bloomington, USA 

 

The Chair invited the four candidates to the stage to introduce themselves and 

highlight the main points of their written statement.  

Only the delegates of the FIAF Associates’ institutions could take part in the vote to 

elect the two EC Members representing the FIAF Associates. The voting delegates 

of FIAF Members were asked to choose a maximum of 2 candidates out of the 4 

candidates. An absolute majority is essential to be elected. 

 

26 ballot papers were cast in the first ballot. Candidates therefore needed 14 votes 

to be elected. 

 

The following Member of the Executive Committee representing the FIAF Associates 

were elected with the requested majority: 

Fabricio Felice (16 votes out of 26 valid ballot papers) 

 

Hisashi Okajima informed the Assembly that a second round of voting was required 

to elect the last EC Member by an absolute majority. The remaining candidates 

were: 

Sylvia Frank, Cinematheque Ontario/The Film Reference Library, Toronto, 

Canada 

Alejandro Gomez Trevino, Cineteca-Fototeca Nuevo Leon, Monterrey, 

Mexico 

Rachael Stoeltje, Indiana University Libraries Film Archive, Bloomington, USA 

 

In the second ballot, none of the candidates had the needed absolute majority to 

be elected.  

In accordance with Rule 41 of the FIAF Statutes and Rules, the FIAF president asked 

the General Assembly to authorize by a show of hands a final ballot where 

candidates would be elected by a relative majority of the votes cast. The General 

Assembly agreed. 

In the third ballot, the results were as follows:  
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Rachael Stoeltje (9 votes out of 23 valid ballot papers) 

Alejandro Gomez Trevino (7 votes out of 23 valid ballot papers) 

Sylvia Frank (6 votes out of 23 valid ballot papers) 

Rachael Stoeltje was elected for a first term as an Associates representative on the 

FIAF Executive Committee. 

 

FOURTH SESSION    Saturday 27 April 2012, 2:00 pm 

 

CHAIR: Dennis Maake 

 

15.  Open Forum   

 

1. Esteve Riambau about the support of FIAF to Guillermo Navarro and Tacita 

Dean project  to ask UNESCO to declare Film as cultural heritage 

Esteve Riambau reminded the affiliates that Guillermo Navarro (Academy Award 

winning director of photography) and Tacita Dean (artist) had attended the FIAF 

symposium on Multiversions on Tuesday 23 April and had presented their proposal 

to ask UNESCO to declare Film as Cultural Heritage.  

They asked FIAF’s support in order to make their campaign more powerful.   

Nancy Goldman (Pacific Film Archive, Berkeley) supported the idea and asked 

whether if there is a specific text approve. Esteve answered that FIAF was required 

to support the campaign in principle, rather than approve a particular text, but 

that there would probably be a formal statement at the end of this process. 

Adrian Wood (SEAPAVAA secretary general) asked about the difference between 

this proposition and the “Memory of the World” project, also administered by 

UNESCO, which already recognize some titles as part of the World cultural 

Heritage. Esteve replied that the campaign is not about specific film titles, but 

about film generally. Michael Loebenstein added that this campaign wishes to 

emphasize the fact that film, as a medium,  a technique and a form of expression, 

should be considered as part of the World Cultural Heritage.  

Esteve then submitted FIAF’s support in principle of Tacita Dean and Guillermo 

Navarro’s campaign to the vote of the General Assembly, by a show of hands. The 

proposal was approved at a very large majority (4 delegates abstained). Esteve 

then said that the FIAF affiliates would be kept informed of the next steps of this 

campaign. 

 

 

2. Éric le Roy introduced the call for support from the IMAGO Federation, 

Federation of European Cinematographers associations 

He explained that IMAGO was seeking support from FIAF in order to redefine the 

standards for film preservation and restoration (on film and digital). Eric promised to 

circulate their declaration by email. No vote was organized on this issue. 
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3. Maria Komninos (Greek Film Archive) introduced the Petition of European 

Film Makers  

 

Maria Komninos read out the following petition (written by numerous high-profile 

European film makers), which she thought would be of interest to all FIAF affiliates: 

 

“The 13th of March may become a major turning point in European construction – 

and a scandalous one. 

This was the day the European Commission, under the leadership of Commissionner 

Karel de Gucht, decided to trample on the cultural exception and adopted a 

draft negotiation mandate that includes audiovisual and film services into the EU-

US trade discussions to start this summer. 

 

Forgotten are the passionate words of President Barroso back in 2005: “on a scale 

of values, culture comes before the economy”. Gone, too, are President Barroso’s 

declarations of love for cinema when directors were forced into action to defend 

the MEDIA program. And what happened to the Commission slogan, “Europe loves 

cinema”? 

A few months before the end of his presidency, we do not understand what mark 

Mr. Barroso wants to leave on European history. For now, unfortunately, the image 

of the cultural resignation predominates. He even seems to have forgotten his own 

lesson from not so long ago: “culture is how we ought to respond to the crisis”. 

Let’s be frank: the proposed negotiation mandate is a renunciation. It is a 

capitulation and a breaking-point. 

20 years ago, the common will to support creation and to promote diversity was 

forgotten here in Europe. 

Culture is at the very heart of European identity and ideals. 

 

20 years ago, the cultural exception burst onto the international scene, leading to 

the recognition of a specific status for audiovisual works as they are not just goods 

like any others and must therefore be excluded from trade negotiations. 

 

20 years ago, thanks to the cultural exception that emerged from the GATS 

agreement battle, creation and linguistic diversity were granted the right to keep 

on benefiting from rules aimed at protecting and supporting them. 

 

The result is positive: cultural diversity is now a reality in most places across Europe. It 

allows for exchanges and mutual understanding and is also a vector for growth 

and job creation. 

 

The Europe that we love worked hard to help make the 2005 UNESCO Convention 

on the Protection and Promotion of the Diversity of Cultural Expressions come true. 

The Europe that we love further ratified this Convention together with 126 countries 

from around the world. The Europe that we love is admired across the world 

because it initiated and supported this great initiative. 

 

With the adoption of the negotiation mandate, which would reduce culture to 

nothing more than a commodity, the European commission (apart from the three 

commissioners who voted against it) has abandoned its position in favour of the 

cultural exception, thereby going against its own objectives and previous 

commitments, and demonstrating a terrible duplicity. 
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We refuse this Europe that is ready to get rid of the Convention’s principles, and in 

particular the principle of States’ cultural sovereignty.  

 

In front of the United States where the entertainment industry is the second-largest 

source of exports, the liberalisation of the audiovisual and film sector will lead to the 

destruction of all of what until now protected, promoted and helped develop 

European cultures. This policy, together with the granting of excessive fiscal 

advantages to US digital champions, looks strikingly like a conscious desire to bring 

European culture to its knees. 

 

Those who, in the name of Europe, will have accepted this resignation will be 

forever guilty in the eyes of history. Cultural diversity must not be just another 

bargaining tool. It must remain an ambition, a legitimate demand, and a 

commitment.  

 

It is not too late!  

 

We will keep fighting for Europe’s ability to write its History from the perspective of 

the diversity of its peoples and cultures; and for European citizens’ ability to find 

complex and profound responses to today’s challenges.” 

 

Maria concluded with saying that it should be left to each individual to decide 

whether they want to sign it or adopt it on a larger scale. 

 

4. José Manuel Costa  (Cinemateca Portuguesa) 

 

He addressed the difficult financial situation of small film Archives in the South of 

Europe and is worried that this might become a structural change. 

Stressed that in Lisbon there is still a film lab that specialises in photochemical 

restoration – worth collaborating with the Cinemateca to make full use of these 

facilities. 

 

16.  Closure of the 69th FIAF Congress  

 

The President thanked the retiring Executive Committee members Olga Futemma, 

Dennis Maake, Vladimir Opela, Hisashi Okajima, Meg Labrum and Sylvia Frank for  

their crucial contribution over the years.  

 

Finally he expressed FIAF’s warms thanks to the hosts of the Barcelona Congress 

and to all the delegates present in Barcelona. He then officially declared the 69th 

FIAF Congress closed. 
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Benvolguts amics i col·legues,

D’aquí a molts pocs dies ens veu-
rem a Barcelona amb motiu del 69è 
Congrés de la FIAF. Per a aquest or-
ganisme no és una edició ordinària 
del congrés, ja que coincideix amb 
el 75è aniversari de la fundació de la 
FIAF. Per a nosaltres tampoc ho és. 
És el primer cop que la Filmoteca 
de Catalunya organitza un esdeveni-
ment d’aquesta magnitud, i aquest té 
lloc justament després de la posada 
en funcionament de les noves seus, 
la qual cosa ens ofereix una ocasió 
immillorable per presentar-les inter-
nacionalment.

Prop de tres-cents congressistes 
vinguts d’un centenar de cinema-
teques de cinquanta països d’arreu 
del món ens reunirem a Barcelona 
per compartir experiències i debatre 
perspectives de l’incert futur que es 
deriva dels canvis tecnològics i la 
crisi econòmica. Si ja heu consul-
tat la programació a la web, estareu 
d’acord que serà una setmana inten-
sa, tant en sessions científiques com 
en projeccions i visites culturals, 
emmarcades per unes espectaculars 
cerimònies inaugurals i de cloenda. 

Adjuntem l’agenda d’actes definiti-
va, així com el programa detallat del 
simposi sobre les multiversions i les 
projeccions que l’acompanyen, fruit 
del suport ofert per molts de vosal-
tres. Finalment, pareu una atenció 
especial als darrers consells pràctics, 
que us seran útils durant les vostres 
primeres hores a Barcelona. L’equip 
de la Filmoteca de Catalunya fa tres 
anys que treballa de valent perquè 
la vostra estada entre nosaltres sigui 
d’allò més profitosa i agradable. 

Fins molt aviat!

Dear Friends and Colleagues,

We will very shortly be getting to-
gether in Barcelona at the 69th 
FIAF Congress. This is no ordinary 
edition for the FIAF, as it coincides 
with the organisation’s 75th anni-
versary. Nor is it for us. This is the 
first time the Filmoteca de Catalu-
nya has organised an event of this 
magnitude, and it is to be held at 
our newly opened premises, giving 
us the perfect opportunity to show 
them to our international visitors.

Close to three hundred partici-
pants from around a hundred film 
archives in fifty countries around 
the world will be meeting in Bar-
celona to share our experiences 
and discuss the outlook for the 
uncertain future resulting from 
technological changes and the eco-
nomic crisis. If you have already 
looked at the congress programme 
on our website, you will agree that 
it promises to be a very full week, 
with scientific sessions, screenings 
and cultural visits, in between 
spectacular opening and closing 
ceremonies. 

Please find enclosed the final 
schedule, along with the detailed 
programme for the symposium on 
multiversions and the correspond-
ing screenings, the result of the 
support that many of you have 
given us. 

Finally, please pay close attention 
to the latest practical information, 
which will come in very handy 
when you first arrive in Barcelona. 
The Filmoteca de Catalunya team 
has been working non-stop for 
three years to make your stay here 
as worthwhile and as pleasant as 
possible. 

See you very soon!

Chers amis et collègues,

D’ici quelques jours, nous aurons le 
plaisir de nous rencontrer à Barce-
lone à l’occasion du 69e Congrès de la 
FIAF. Pour cet organisme il ne s’agit 
pas d’une édition ordinaire du congrès 
dans la mesure où elle coïncide avec 
le 75e anniversaire de la fondation de 
la FIAF. Pour nous ça ne l’est pas non 
plus. C’est la première fois que la Fil-
moteca de Catalunya organise un évé-
nement d’une telle ampleur et celui-ci 
aura lieu juste après la mise en service 
des nouveaux sièges, ce qui nous offre 
une excellente occasion de les présen-
ter sur la scène internationale.

Près de trois cents congressistes venus 
d’une centaine de filmothèques de 
quelque cinquante pays du monde 
entier se réuniront à Barcelone pour 
partager leurs expériences et débattre 
des perspectives de l’avenir incertain 
marqué par les changements technolo-
giques et la crise économique. Si vous 
avez déjà consulté la programmation 
sur le site Internet, vous reconnaîtrez 
qu’il s’agira d’une semaine intense, 
aussi bien en séances scientifiques 
qu’en projections et visites culturelles, 
une semaine inscrite entre les magni-
fiques cérémonies d’inauguration et de 
clôture. 

Vous trouverez ci-joint l’agenda défi-
nitif des activités, ainsi que le pro-
gramme détaillé du symposium sur 
les versions multiples et les projections 
qui l’accompagnent, fruit du soutien 
apporté par un bon nombre d’entre 
vous. Enfin, nous vous conseillons 
de bien faire attention aux derniers 
conseils pratiques. Ils vous seront très 
utiles pour vos premières heures à 
Barcelone. L’équipe de la Filmoteca 
de Catalunya travaille avec ardeur 
depuis trois ans pour que votre séjour 
parmi nous soit des plus fructueux et 
agréables. 

À très bientôt !

Estimados amigos y colegas,

Dentro de muy pocos días nos en-
contraremos en Barcelona con mo-
tivo del 69.º Congreso de la FIAF. 
Para este organismo no es una edi-
ción ordinaria, puesto que coincide 
con el 75.º aniversario de su funda-
ción. Para nosotros tampoco lo es. 
Es la primera vez que la Filmoteca 
de Catalunya organiza un evento de 
tal magnitud, y este tiene lugar justo 
después de la puesta en funcionami-
ento de nuestras nuevas sedes, lo que 
nos brinda una ocasión inmejorable 
para presentarlas internacionalmen-
te.

Cerca de trescientos congresistas 
procedentes de un centenar de cine-
matecas de cincuenta países de todo 
el mundo nos reuniremos en Barce-
lona para compartir experiencias y 
debatir perspectivas sobre el incierto 
futuro que se deriva de los cambios 
tecnológicos y la crisis económica. 
Si ya habéis consultado la programa-
ción en la web, estaréis de acuerdo 
en que será una semana intensa, 
tanto en sesiones científicas como 
en proyecciones y visitas culturales, 
enmarcadas por unas espectaculares 
ceremonias de inauguración y de 
clausura. 

Adjuntamos la agenda de actos de-
finitiva, así como el programa deta-
llado del simposio sobre las multi-
versiones y las proyecciones que lo 
acompañan, fruto del apoyo ofrecido 
por muchos de vosotros. Por último, 
prestad especial atención a los últi-
mos consejos prácticos, que os serán 
útiles durante vuestras primeras ho-
ras en Barcelona. El equipo de la Fil-
moteca de Catalunya lleva tres años 
trabajando intensamente para que 
vuestra estancia entre nosotros sea lo 
más provechosa y agradable posible. 

¡Hasta muy pronto!

Esteve Riambau
Director
Filmoteca de Catalunya

Benvinguts
Welcome
Bienvenue
Bienvenidos

Agenda 20 - 27 d’ abril
Programme 20 - 27 April
Agenda 20 - 27 avril
Agenda 20 - 27 de abril

20 dissabte
9.00 - 18.00 h 
REUNIÓ DEL COMITÈ 
EXECUTIU

21 diumenge
9.00 - 16.30 h
REUNIÓ DEL COMITÈ 
EXECUTIU

18.30 h
RECEPCIÓ INAUGURAL 
Palau de Pedralbes
Sortida autocars congressistes: 17.30 h 
Filmoteca de Catalunya
  
22 dilluns
SIMPOSI MULTIVERSIONS I
9.00 - 11.00 h
1a sessió: 
Metodologies i Case Studies

11.00 - 11.30 h: Pausa i cafè

11.30 - 13.30 h 
2ª sessió: El cinema mut 

13.30 - 14.00 h 
Tacita Dean i Guillermo Navarro: 
La pel·lícula com a Patrimoni  
Universal de la UNESCO

14.00 - 15.30 h: Dinar

15.30 - 17.30 h 
3ª sessió: El cinema sonor

18.00 h: Inauguració exposició  
“Multiversions”

19.00 h
Projecció reservada als congressistes  
i als abonats de la Filmoteca
 
23 dimarts 
Sant Jordi. Dia del llibre i de la rosa 
SIMPOSI MULTIVERSIONS II

9.00 - 11.00 h
4ª sessió: 
Censures, remuntatges 
i coproduccions

11.00 - 11.30 h: Pausa i cafè

11.30 - 13.30 h
5ª sessió: Restauracions

13.30 - 15.00 h: Dinar

15.00 - 17.00 h
6ª sessió: Conservació i catalogació

18:00 h
Projeccions públiques

24 dimecres
SECOND CENTURY FORUM, 
TALLERS DE LES COMISSIONS 
I REUNIONS DELS GRUPS 
REGIONALS

09.00 - 11.00 h
Comissions de la FIAF / Tallers 

11.00 - 11.30 h: Pausa i cafè

11.30 - 12.00 h
Presentacions tècniques

12.00 - 14.00 h
Second Century Forum: 
“Els arxius fílmics després de la  
pel·lícula cinematogràfica”

14.00 - 15:30 h: Dinar

15.30 - 17.00 h
Reunions dels grups regionals

18.00 h
Projeccions públiques

25 dijous
VISITES CULTURALS 

09.00 - 17.00 h 
a) Terrassa
Centre de Conservació i Restauració 
de la Filmoteca de Catalunya, Parc 
Audiovisual, Escola Superior de Ci-
nema i Audiovisuals de Catalunya 
(ESCAC) 

b) Girona 
Museu del Cinema i centre històric de  
la ciutat 

18.00 h
Projeccions públiques

26 divendres
ASSEMBLEA GENERAL
09.00 - 11.00 h 
Assemblea General  

11:00 - 11.30 h: Pausa i cafè

11.30 - 13.30 h
Assemblea General

13.30 - 15.00 h: Dinar

15.00 - 17.00 h
Assemblea General

18.00 h
Projeccions públiques

27 dissabte
ASSEMBLEA GENERAL
09.00 - 12.00 h
Assemblea General

12.00 - 12.30 h: Pausa i cafè

12.30 - 15.00 h: Assemblea General

18.30 h 
CERIMÒNIA DE CLOENDA  
Gran Teatre del Liceu 
“Die Nibelungen” (Fritz Lang, 1924)

Saturday 20 
9.00 - 18.00 h 
EXECUTIVE COMMITTEE 
MEETING

Sunday 21 
9.00 - 16.30 h 
EXECUTIVE COMMITTEE 
MEETING

18.30 h
OPENING RECEPTION
Pedralbes Palace
Delegate coach departure time: 
17.30 h, Filmoteca de Catalunya
 
Monday 22 
MULTIVERSIONS 
SYMPOSIUM I
9.00 - 11.00 h
1st session: 
Methodologies and Case Studies

11.00 – 11.30 h: Coffee Break

11.30 - 13.30 h
2nd session: Silent Films

13.30 - 14.00 h
Tacita Dean and Guillermo 
Navarro: Film as part of UNESCO 
World Heritage

14.00 - 15.30 h: Lunch

15.30 - 17.30 h
3rd session: Sound Films 

18.00 h

Exhibition opening:  
“Multiversions”

19.00 h 
Exclusive screening for delegates 
and Filmoteca members

Tuesday 23
Sant Jordi: The Day of the Book  
and the Rose 
MULTIVERSIONS 
SYMPOSIUM II

9.00 - 11.00 h
4th session: 
Censorship, Re-editing and  
Coproductions

11.00 - 11.30 h: Coffee Break

11.30 - 13.30 h
5th session: Restorations

13.30 - 15.00 h: Lunch

15.00 - 17.00 h
6th session: 
Conservation and Cataloguing

18.00 h
Public screenings

Wednesday 24
SECOND CENTURY FORUM, 
COMMISSION WORKSHOPS 
AND REGIONAL GROUP 
MEETINGS
9.00 - 11.00 h   
FIAF Commissions/ Workshops

11.00 - 11.30 h: Coffee Break

11.30 - 12.00 h
Technical presentations
12.00 - 14.00 h   
Second Century Forum: 
“Film Archives after Film”

14.00 - 15.30 h: Lunch

15.30 - 17.00 h 
Regional Meetings

18.00 h 
Public screenings

Thursday 25
CULTURAL VISITS

9.00 - 17.00 h 
A) Terrassa
The Filmoteca de Catalunya’s 
Preservation and Restoration 
Center, Parc Audiovisual,  
Cinema and Audiovisual School 
of Catalonia (ESCAC) 

B) Girona
Film Museum and tour of  
the historical city center 

18.00 h
Public screenings 

Friday 26 
GENERAL ASSEMBLY
9.00 - 11.00 h 
General Assembly

11.00 - 11.30 h: Coffee Break

11.30 - 13.30 h 
General Assembly

13.30 - 15.00 h: Lunch

15.00 - 17.00 h 
General Assembly

18.00 h 
Public screenings

Saturday 27
GENERAL ASSEMBLY 
9.00 - 12.00 h 
General Assembly

12.00 - 12.30 h: Coffee Break

12.30 - 15.00 h
General Assembly

18.30 h 
CLOSING CEREMONY 
Gran Teatre del Liceu
“Die Nibelungen”
(Fritz Lang, 1924)



Luciano Berriatúa / Filmoteca Es-
pañola, Madrid, Espanya: “Les ver-
sions restaurades de Chimes at Mid-
night, d’Orson Welles”
Robert Jaquier i Adrian Wood / In-
ternational Olympic Committee, 
Lausana, Suïssa: “Multiversions de 
pel·lícules olímpiques”

15.00 - 17.00 h
CONSERVACIÓ I 
CATALOGACIÓ
Moderadora: Mariona Bruzzo / 
Filmoteca de Catalunya

Jean-François Cornu / Investigador 
independent, membre de l'ATAA, 
Association des Traducteurs Adapta-
teurs de l'Audiovisuel, França: “Les 
versions subtitulades i doblades, ver-
sions “originals” dignes de conserva-
ció?”
Laurent Bismuth i Dominique 
Moustacchi / CNC, París, França: 
“La funció dels arxius: conservació, 
catalogació, restauració i difusió de 
les multiversions”
Detlev Balzer i Georg Eckes / 
Deutsches Filminstitut, Frankfurt, 
Alemanya: “Ensenyar a un ordinador 
la diferència entre una obra i una ver-
sió. El Comitè Tècnic d’Estandardit-
zació de les Obres Cinematogràfiques 
CEN TC 372 i els seus estàndards de 
metadades EN 15744 i EN 15907”

Monday 22 April 2013
9.00 - 11.00 h 
METHODOLOGIES 
AND CASE STUDIES 
Chairman: 
Esteve Riambau /  
Filmoteca de Catalunya

Marie Frappat / Université Sor-
bonne Nouvelle - Paris III, France: 
‘How did awareness of multiver-
sions come about?’
Elena Dragada / Università degli 
Studi di Milano, Italy: ‘How can we 
study multiversions of films? Meth-
odological problems and combin-
ing approaches’
Alberto Elena / Universidad Car-
los III, Madrid, Spain: ‘Bollywood 
in Quismondo: Versions of Indian 
films for export, 1953-1962’
Rachael Stoeltje / Indiana Univer-
sity Libraries Film Archive, USA: 
‘Teaching Film Custodians and the 
Studio System: A unique partner-
ship using edited, new versions of 
Hollywood films to educate Ameri-
can teens in the 1940s and ’50s’

11.30 - 13.30 h 
SILENT FILMS
Chairman: 
Paolo Cherchi Usai / George East-
man House, Rochester, USA

André Gaudreault / Université de 
Montréal, Canada: ‘Appearance, 
disappearance, distraction: the digi-
tal archive and the issue of accessi-
bility’
Russell Merritt / University of Cali-
fornia, Berkeley, USA: ‘Binding a 
New Proteus: Reconstructing D.W. 
Griffith’s Intolerance’
Thomas Christensen / Danish Film 
Institute, Copenhagen, Denmark: 
‘Tears for Russia. Multiversions in 
Danish silent cinema’

13.30 - 14.00 h
Tacita Dean and Guillermo Na-
varro: ‘Film as part of UNESCO 
World Heritage’

15.30 - 17.30 h
EL CINEMA SONOR
Moderador: François Thomas / 
Université Sorbonne Nouvelle-Paris 
III, França

Donata Pesenti / Museo Nazionale 
del Cinema, Torí, Itàlia: “La societat 
anònima Stefano Pittaluga”
Chris Wahl / HFF Konrad Wolf, 
Potsdam, Alemanya: “BABELsberg: 
les versions multiidioma produïdes per 
la UFA en la dècada de 1930”
Michel Marie / Cinémathèque Uni-
versitaire, París, França: “M, de Fritz 
Lang”

Dimarts, 23 d’abril del 2013
9.00 - 11.00 h
CENSURES, REMUNTATGES 
I COPRODUCCIONS
Moderador: Stefan Drössler / 
FilmMuseum München

Antonio Laurindo dos Santos Neto 
/ Arquivo Nacional, Rio de Janeiro, 
Brasil: “Organització, identificació i 
catalogació de les pel·lícules i talls de 
les pel·lícules de la Divisió de Censu-
ra de Diversions Públiques (DCDP)”
Natacha Laurent / Cinémathèque de 
Toulouse, Université de Toulouse-Le 
Mirail, França: “Les pel·lícules-tro-
feu: les aventures de les multiversions 
al país dels bolxevics”
Kay Gladstone / Imperial War Mu-
seum, Londres, Regne Unit: “Les 
pel·lícules donen a llum altres pel-
lícules: la reutilització de pel·lícules 
documentals i d’actualitat”
Oh, Sungji / Korean Film Archive, 
Seül, Corea: “Multiversions produï-
des gràcies a col·laboracions transna-
cionals”

11.30 - 13.30 h
RESTAURACIONS 
Moderador: Mark-Paul Meyer /  
Eye Film Institute, Amsterdam, 
Països Baixos

Bryony Dixon / Bitish Film Institute 
National Archive, Londres, Regne 
Unit: “El segon negatiu: el problema 
de les versions múltiples en la restau-
ració de pel·lícules”
Céline Ruivo i Caroline Fournier 
/ Cinémathèque Française i Ci-
némathèque Suisse, París/ Lausana, 
França/Suïssa: “Les versions de La 
Roue d’Abel Gance: l’àmbit de la res-
tauració”

Dilluns, 22 d’abril del 2013
9.00 - 11.00 h 
METODOLOGIES I 
CASE STUDIES 
Moderador: 
Esteve Riambau / 
Filmoteca de Catalunya

Marie Frappat / Université Sorbonne 
Nouvelle-Paris III, França:
“Com ha emergit la presa de conscièn-
cia de les multiversions?”
Elena Dragada / Università degli Stu-
di di Milano, Itàlia:
“Com s’han d’estudiar les variants ci-
nematogràfiques? Problemes de mèto-
de i convergència d’enfocaments”
Alberto Elena / Universidad Carlos 
III, Madrid, Espanya: 
“Bollywood a Quismondo: versions 
del cinema indi per a l’exportació, 
1953-1962”
Rachael Stoeltje / Indiana Univer-
sity Libraries Film Archive, EUA: 
“Teaching Film Custodians i Studio 
System: una associació única que fa 
servir versions noves i editades de pel-
lícules de Hollywood per educar els 
adolescents en les dècades dels anys 
1940 i 1950”

11.30 - 13.30 h
EL CINEMA MUT
Moderador: 
Paolo Cherchi Usai / George East-
man House, Rochester, EUA

André Gaudreault / Université de 
Montréal, Canadà: “Aparició, desa-
parició, divertiment: l’arxiu digital i 
l’àmbit de l’accessibilitat”
Russell Merritt / University of Ca-
lifornia, Berkeley, EUA: “Lligar un 
nou Proteu: reconstrucció d’Intoleràn-
cia, de D.W. Griffith”
Thomas Christensen / Danish Film 
Institute, Copenhaguen, Dinamarca: 
“Llàgrimes per Rússia. Multiversions 
en el cinema mut danès”

13.30 - 14.00 h 
Tacita Dean i Guillermo Navarro: 
“La pel·lícula com a Patrimoni Uni-
versal de la UNESCO”

Programa Simposi 
Symposium Programme
Symposium Programme 
Programa Simposio

Samedi 20
9.00 - 18.00 h
RÉUNION DU 
COMITÉ EXÉCUTIF

Dimanche 21
9.00 - 16.30 h
RÉUNION DU 
COMITÉ EXÉCUTIF

18.30 h
RÉCEPTION D’INAUGURATION
Palais de Pedralbes
Sortie des congressistes en bus : 
17.30 h, Filmoteca de Catalunya

Lundi 22
SYMPOSIUM VERSIONS 
MULTIPLES  I

9.00 - 11.00 h
1re séance: 
Méthodologies et études de cas

11.00 - 11.30 h  : Pause café

11.30 - 13.30 h
2e séance: Le cinéma muet

13.30 - 14.00 h  
Tacita Dean et Guillermo Navarro : 
Le film en tant que patrimoine 
universel de l’UNESCO

14.00 - 15.30 h : Déjeuner

15.30 - 17.30 h
3e séance: Le cinéma parlant

18.00 h
Inauguration de l’exposition 
« Multiversions » 

19.00 h
Projection réservée aux congressistes 
et aux adhérents de la Filmoteca de 
Catalunya

Mardi 23
Sant Jordi. Journée du livre et de la rose 
SYMPOSIUM VERSIONS 
MULTIPLES  II

9.00 - 11.00 h
4e séance: Censures, remontages et 
coproductions

9.00 - 11.30h : Pause café

11.30 - 13.30 h
5e séance: Restaurations

13.30 - 15.00 h : Déjeuner

15.00 - 17.00 h
6e séance: 
Conservation et catalogage

18.00 h
Projections ouvertes au public

Mercredi 24

SECOND CENTURY FORUM, 
ATELIERS DES COMMISSIONS 
ET RÉUNIONS DES GROUPES 
RÉGIONAUX

09.00 - 11.00 h
Commissions FIAF/ Ateliers 

11.00 - 11.30 h : Pause café

11.30 - 12 h
Présentations techniques

12.00 - 14.00 h   
Second Century Forum : 

« Les archives filmiques après le film »

14.00 - 15:30 h : Déjeuner

15.30 - 17.00 h
Réunions régionales

18.00 h
Projections ouvertes au public

Jeudi 25
VISITES CULTURELLES

09.00 - 17.00 h 
a) Terrassa 
Centre de Conservation et de Restau-
ration de la Filmoteca de Catalunya, 
Parc Audiovisuel, École Supérieure de 
Cinéma et d’Audiovisuel de 
Catalogne (ESCAC) 

b) Girona
Musée du Cinéma et centre-ville 

18.00 h
Projections ouvertes au public

Vendredi 26
ASSEMBLÉE GÉNÉRALE

09.00 - 11.00 h
Assemblée générale

11.00 - 11.30 h : Pause café

11.30 - 13.30 h 
Assemblée générale

13.30 - 15 h : Déjeuner

15.00 - 17.00 h
Assemblée générale

18.00 h
Projections ouvertes au public

Samedi 27
ASSEMBLÉE GÉNÉRALE

09.00 - 12.00 h 
Assemblée générale

12.00 - 12.30 h : Pause café

12.30 - 15.00 h 
Assemblée générale

18.30 h 
CÉRÉMONIE DE CLÔTURE 
Gran Teatre del Liceu
“Die Nibelungen” (Fritz Lang, 1924)

20 sábado
9.00 - 18.00 h 
REUNIÓN DEL 
COMITÉ EJECUTIVO

21 domingo
9.00 - 16.30 h 
REUNIÓN DEL 
COMITÉ EJECUTIVO
18.30 h
RECEPCIÓN INAUGURAL 
Palacio de Pedralbes
Salida autocares congresistas: 17.30 h 
Filmoteca de Catalunya

22 lunes 
SIMPOSIO MULTIVERSIONES I
9.00 - 11.00 h
1a sesión
Metodologías y Case Studies
11.00 - 11.30 h: Pausa y café
11.30 - 13.30 h 
2ª sesión: El cine mudo
13.30 - 14.00 h 
Tacita Dean y Guillermo Navarro: 
La película como Patrimonio 
Universal de la UNESCO

14.00 - 15.30 h: Almuerzo 
15.30 - 17.30 h 
3ª sesión: El cine sonoro
18.00 h 
Inauguración de la exposición 
“Multiversiones”
19.00 h 
Proyección reservada para congresis-
tas y abonados a la Filmoteca 

23 martes 
Sant Jordi. Día del libro y de la rosa 
SIMPOSIO MULTIVERSIONES II
9.00 - 11.00 h
4ª sesión: Censuras, remontajes  
y coproducciones
11.00 - 11.30 h: Pausa y café
11.30 - 13.30 h
5ª sesión: Restauraciones
13.30 - 15.00 h: Almuerzo
15.00 - 17.00 h 
6ª sesión: 
Conservación y catalogación
18:00 h 
Proyecciones públicas 

24 miércoles
SECOND CENTURY FORUM, 
TALLERES DE LAS COMISIO-
NES Y REUNIONES DE LOS 
GRUPOS REGIONALES
09.00 - 11.00 h
Comisiones de la FIAF / Talleres
11.00 - 11.30 h: Pausa y café
11.30 - 12.00 h 
Presentaciones técnicas 
12.00 - 14.00 h 
Second Century Forum: 
“Los archivos fílmicos tras la 
película cinematográfica”
14.00 - 15:30 h: Almuerzo
15.30 - 17.00 h 
Reuniones de los grupos regionales
18.00 h 
Proyecciones públicas 

25 jueves 
VISITAS CULTURALES
09.00 - 17.00 h
a) Terrassa
Centro de Conservación y Restaura-
ción de la Filmoteca de Catalunya, 
Parque Audiovisual, Escuela Su-
perior de Cine y Audiovisuales de 
Cataluña (ESCAC)  
b) Girona 
Museo del Cine y centro histórico 
de la ciudad
18.00 h 
Proyecciones públicas 

26 viernes
ASAMBLEA GENERAL
09.00 - 11.00 h 
Asamblea General
11:00 - 11.30 h: Pausa y café
11.30 - 13.30 h 
Asamblea General 
13.30 - 15.00 h: Almuerzo
15.00 - 17.00 h 
Asamblea General 
18.00 h 
Proyecciones públicas 

27 sábado 
ASAMBLEA GENERAL 
09.00 - 12.00 h 
Asamblea General 
12.00 - 12.30 h: Pausa y café
12.30 - 15.00 h 
Asamblea General 
18.30 h  
CEREMONIA DE CLAUSURA  
Gran Teatre del Liceu
“Die Nibelungen”  
(Fritz Lang, 1924)

Agenda 20 - 27 d’ abril
Programme 20 - 27 April
Agenda 20 - 27 avril
Agenda 20 - 27 de abril



Luciano Berriatúa / Filmoteca Espa-
ñola, Madrid, Espagne : «Les versions 
restaurées de Chimes at Midnight 
d’Orson Welles.»
Robert Jaquier et Adrian Wood / Co-
mité Olympique International, Lau-
sanne, Suisse : «Versions Multiples de 
films olympiques.»

15.00 - 17.00 h
CONSERVATION  
ET CATALOGAGE
Présidente : 
Mariona Bruzzo /  
Filmoteca de Catalunya

Jean-François Cornu / Chercheur 
indépendant, membre de l'ATAA, 
Association des Traducteurs Adapta-
teurs de l'Audiovisuel, France: «Les 
versions sous-titrées et doublées, des 
versions originales dignes de conser-
vation ?».
Laurent Bismuth et Dominique 
Moustacchi / CNC, Paris, France: 
«Le rôle des archives: conservation, 
catalogage, restauration et diffusion 
des versions multiples.»
Detlev Balzer et Georg Eckes / Deuts-
ches Filminstitut, Frankfurt, Allemag-
ne: «Enseigner à un ordinateur la 
différence entre une œuvre et une 
version. Le Comité technique de 
normalisation des œuvres cinémato-
graphiques CEN TC 372 et ses nor-
mes de métadonnées EN 15744 et 
EN 15907.»

Lundi, 22 avril 2013
9.00 - 11.00 h
MÉTHODOLOGIES 
ET ÉTUDES DE CAS
Président : 
Esteve Riambau /  
Filmoteca de Catalunya

Marie Frappat / Université Sorbonne 
Nouvelle - Paris III, France : «Com-
ment la prise de conscience des Ver-
sions Multiples a-t-elle émergé ?»
Elena Dragada / Università degli 
Studi di Milano, Italie : «Comment 
étudier les variantes filmiques ? Pro-
blèmes de méthode et convergence 
d’approches.»
Alberto Elena / Universidad Carlos 
III, Madrid, Espagne : «Bollywood 
à Quismondo : versions du cinéma 
indien destinées à l’exportation, 1953-
1962.»
Rachael Stoeltje / Indiana University 
Libraries Film Archive, États-Unis : 
«Teaching Film Custodians et Stu-
dio System: un partenariat unique 
utilisant de nouvelles versions de 
films hollywoodiens pour éduquer 
les adolescents dans les années 1940 
et 1950.»

11.30 - 13.30 h 
LE CINÉMA MUET
Président : 
Paolo Cherchi Usai / George Eastman 
House, Rochester, États-Unis

André Gaudreault / Université de 
Montréal, Canada : «Apparition, dis-
parition, diversion : l’archive numéri-
que et l’enjeu de l’accessibilité.»
Russell Merritt / University of Cali-
fornia, Berkeley, États-Unis : «Créer 
un nouveau Protée : reconstruction 
d’Intolerance de D.W. Griffith.»
Thomas Christensen / Danish Film 
Institute, Copenhague, Danemark : 
«Larmes pour la Russie. Versions 
multiples dans le cinéma muet da-
nois.»

13.30 - 14.00 h 
Tacita Dean et Guillermo Navarro : 
« Le film en tant que patrimoine uni-
versel de l’UNESCO »

15.30 - 17.30 h 
LE CINÉMA PARLANT
Président : 
François Thomas / Université Sorbon-
ne Nouvelle - Paris III, France

Donata Pesenti / Museo Nazionale 
del Cinema, Torino, Italie : «La socie-
té Stefano Pittaluga.»
Chris Wahl / HFF Konrad Wolf, Pots-
dam, Allemagne : «BABELsberg – 
Les versions multilingues produites 
par l’UFA dans les années 1930.»
Michel Marie / Cinémathèque Uni-
versitaire, Paris, France : «M, de Fritz 
Lang.»

Mardi, 23 avril 2013
9.00 - 11.00 h
CENSURES, REMONTAGES 
ET COPRODUCTIONS
Président : 
Stefan Drössler /  
Filmmuseum München

Antonio Laurindo dos Santos Neto /  
Arquivo Nacional, Rio de Janeiro, 
Brésil : «Organisation, identification 
et catalogage des films et coupures 
de films du Service de Censure des 
Divertissements Publics (DCDP).»
Natacha Laurent / Cinémathèque 
de Toulouse, Université de Toulouse 
II - Le Mirail, France : «Les films-
trophées : les aventures des multiver-
sions au pays des Bolcheviks.»
Kay Gladstone / Imperial War Mu-
seum, Londres, Royaume-Uni : «Les 
films engendre d’autres films : la 
réutilisation du film documentaire 
et d’actualité.»
Oh, Sungji / Korean Film Archive, 
Seoul, Corée : «Les multiversions 
produites grâce aux coopérations 
transnationales.»

11.30 - 13.30 h
RESTAURATIONS 
Président : 
Mark-Paul Meyer / Eye Film Institu-
te, Amsterdam, Pays-Bas

Bryony Dixon / British Film Institute 
National Archive, Londres, Royaume-
Uni : «Le deuxième négatif : le pro-
blème des versions multiples dans la 
restauration de films.»
Céline Ruivo et Caroline Fournier / 
Cinémathèque Française/Cinémathè-
que Suisse, Paris/Lausanne, France/
Suisse : «Les versions de La roue 
d’Abel Gance: les enjeux de la res-
tauration.»

Lunes, 22 de abril del 2013
9.00 - 11.00 h
METODOLOGÍAS  
Y CASE STUDIES 
Moderador: 
Esteve Riambau / 
Filmoteca de Catalunya

Marie Frappat / Université Sorbonne 
Nouvelle-Paris III, Francia: “¿Cómo 
ha emergido la toma de conciencia de 
las multiversiones?”
Elena Dragada / Università degli 
Studi di Milano, Italia: “¿Cómo de-
ben estudiarse las variantes cinema-
tográficas? Problemas de método y 
convergencia de enfoques”
Alberto Elena / Universidad Carlos 
III, Madrid, España: “Bollywood en 
Quismondo: versiones del cine indio 
para la exportación, 1953-1962”
Rachael Stoeltje / Indiana Univer-
sity Libraries Film Archive, EEUU: 
“Teaching Film Custodians y Studio 
System: una asociación única que 
utiliza versiones nuevas y editadas de 
películas de Hollywood para educar a 
los adolescentes en las décadas de los 
años 1940 y 1950”

11.30 - 13.30 h
EL CINE MUDO
Moderador: 
Paolo Cherchi Usai / George East-
man House, Rochester, EEUU

André Gaudreault / Université de 
Montréal, Canadá: “Aparición, desa-
parición, divertimiento: el archivo di-
gital y el ámbito de la accesibilidad”
Russell Merritt / University of Cali-
fornia, Berkeley,  EEUU: “Atar a un 
nuevo Proteo: reconstrucción de Into-
lerancia, de D.W. Griffith”
Thomas Christensen / Danish Film 
Institute, Copenhague, Dinamarca: 
“Lágrimas por Rusia. Multiversiones 
en el cine mudo danés”

13.30 - 14.00 h 
Tacita Dean y Guillermo Navarro: 
“La película como Patrimonio Uni-
versal de la UNESCO”

15.30 - 17.30 h
EL CINE SONORO
Moderador: 
François Thomas / Université Sor-
bonne Nouvelle-Paris III, Francia

Donata Pesenti / Museo Nazionale 
del Cinema, Turín,  Italia: “La socie-
dad anónima Stefano Pittaluga”
Chris Wahl / HFF Konrad Wolf, 
Potsdam, Alemania: “BABELsberg: 
las versiones multiidioma producidas 
por la UFA en la década del 1930”
Michel Marie / Cinémathèque Uni-
versitaire, París, Francia: “M, de Fritz 
Lang”

Martes, 23 de abril del 2013
9.00 - 11.00 h 
CENSURAS, REMONTAJES 
Y COPRODUCCIONES
Moderador: 
Stefan Drössler /  
FilmMuseum München

Antonio Laurindo dos Santos Neto 
/ Arquivo Nacional, Río de Janeiro, 
Brasil: “Organización, identificación 
y catalogación de las películas y re-
cortes de las películas de la División 
de Censura de Diversiones Públicas 
(DCDP)”
Natacha Laurent / Cinémathèque 
de Toulouse / Université de Toulou-
se-Le Mirail, Francia: “Las películas-
trofeo: las aventuras de las multiver-
siones en el país de los bolcheviques”
Kay Gladstone / Imperial War Muse-
um, Londres, Reino Unido: “Las pe-
lículas engendran otras películas: la 
reutilización de películas documenta-
les y de actualidad”
Oh, Sungji / Korean Film Archive, 
Seúl, Corea: “Multiversiones produ-
cidas gracias a colaboraciones trans-
nacionales”

11.30 - 13.30 h
RESTAURACIONES 
Moderador: 
Mark-Paul Meyer / Eye Film Institu-
te, Amsterdam, Países Bajos

Bryony Dixon / British Film Institu-
te National Archive, Londres, Reino 
Unido: “El segundo negativo: el pro-
blema de las versiones múltiples en la 
restauración cinematográfica”
Céline Ruivo y Caroline Fournier /  
Cinémathèque Française y Ci-
némathèque Suisse, París/ Lausana, 
Francia/Suiza: “Las versiones de La 
rueda de Abel Gance: el ámbito de la 
restauración”
Luciano Berriatúa / Filmoteca Es-
pañola, Madrid, España: “Las versi-
ones restauradas de Campanadas a 
medianoche, de Orson Welles”
Robert Jaquier y Adrian Wood / In-
ternational Olympic Committee, 
Lausana, Suiza: “Multiversiones de 
películas olímpicas”

15.00 - 17.00 h
CONSERVACIÓN 
Y CATALOGACIÓN
Moderadora: 
Mariona Bruzzo /  
Filmoteca de Catalunya

Jean-François Cornu / Investigador 
independiente, miembro de l'ATTA, 
Association des Traducteurs Adapta-
teurs de l'Audiovisuel, Francia: “¿Las 
versiones subtituladas y dobladas, son 
versiones “originales” dignas de con-
servación?”
Laurent Bismuth y Dominique 
Moustacchi / CNC, París, Francia: 
“La función de los archivos: conser-
vación, catalogación, restauración y 
difusión de las multiversiones”
Detlev Balzer y Georg Eckes / 
Deutsches Filminstitut,  Frankfurt, 
Alemania: “Enseñar a un ordenador 
la diferencia entre una obra y una ver-
sión. El Comité Técnico de Estanda-
rización de las Obras Cinematográfi-
cas CEN TC 372 y sus estándares de 
metadatos EN 15744 y EN 15907”

15.30 - 17.30 h 
SOUND FILMS 
Chairman: 
François Thomas / Université Sor-
bonne Nouvelle - Paris III, France

Donata Pesenti / Museo Nazionale 
del Cinema, Turin, Italy: ‘Stefano 
Pittaluga Ltd.’
Chris Wahl / HFF Konrad Wolf, 
Potsdam, Germany: ‘BABELsberg 
– The Multiple Language Versions 
Produced by UFA in the 1930s’
Michel Marie / Cinémathèque Uni-
versitaire, Paris, France: ‘M, by Fritz 
Lang’

Tuesday 23 April 2013
9.00 - 11.00 h
CENSORSHIP, RE-EDITING 
AND CO-PRODUCTIONS
Chairman: 
Stefan Drössler /  
FilmMuseum München

Antonio Laurindo dos Santos Neto 
/ Arquivo Nacional, Rio de Janeiro, 
Brazil: ‘Organising, identifying and 
cataloguing films, and cutting of 
films by the Public Entertainment 
Censor Division (DCDP)
Natacha Laurent / Cinémathèque 
de Toulouse, Université de Tou-
louse II - Le Mirail, France: ‘Tro-
phy Films: the adventures of mul-
tiversions in the land of Bolsheviks’
Kay Gladstone / Imperial War Mu-
seum, London, UK: ‘Films beget 
other films: the repurposing of doc-
umentary and actuality film’
Oh, Sungji / Korean Film Archive, 
Seoul, Korea: ‘Multiversions pro-
duced by the practice of transna-
tional collaborations’

11.30 - 13.30 h 
RESTORATION 
Chairman: 
Mark-Paul Meyer / Eye Film Insti-
tute, Amsterdam, Netherlands

Bryony Dixon / BFI National Ar-
chive, London, UK: ‘The Second 
Negative – the problem of multiple 
versions in film restoration’
Céline Ruivo and Caroline Fourni-
er / Cinémathèque Française/Ciné-
mathèque Suisse, Paris/Lausanne, 
France/Switzerland: ‘The Versions 
of La Roue (The Wheel) by Abel 
Gance: the restoration issue’

Luciano Berriatúa / Filmoteca 
Española, Madrid, Spain: ‘The 
restored versions of Orson Welles’ 
Chimes at Midnight’
Robert Jaquier and Adrian Wood /  
International Olympic Commit-
tee, Lausanne, Switzerland: ‘Mul-
tiversions of Olympic films’

15.00 - 17.00 h 
CONSERVATION 
AND CATALOGUING
Chairman: 
Mariona Bruzzo /  
Filmoteca de Catalunya

Jean-François Cornu / Independ-
ent researcher, member of ATAA, 
the French Audiovisual Transla-
tors’ Association, France: ‘Subti-
tled and dubbed versions, original 
versions worth conserving?’
Laurent Bismuth & Dominique 
Moustacchi / CNC, Paris, France: 
‘The Role of Archives: Conserva-
tion, cataloguing, restoration and 
broadcasting multiversions’
Detlev Balzer and Georg Eckes / 
Deutsches Filminstitut, Frankfurt, 
Germany: ‘Teaching a Computer 
the Difference between a Work and 
a Version. The Cinematographic 
Works Standardisation Technical 
Committee CEN TC 372 and its 
Metadata Standards EN 15744 
and EN 15907’

Programa Simposi 
Symposium Programme
Symposium Programme 
Programa Simposio



Dilluns 22
19.00 h / Sala Chomón 
MULTIVERSIONS AL CINEMA 
DELS ORÍGENS 
Programa preparat per Camille Blot-
Wellens i l’Arxiu de la Filmoteca de 
Catalunya, amb còpies de 35 mm 
procedents principalment del nostre 
fons, d’altres filmoteques de l’Estat 
espanyol (Filmoteca Española, Fil-
moteca de Zaragoza, Filmoteca de 
València i Filmoteca Vasca) i de fil-
moteques europees (Cinémathèque 
Française, Svensk Filminstitutet i la 
Cineteca di Bologna).
Presentació a càrrec de Rosa Cardona, 
Filmoteca de Catalunya; Camille Blot-
Wellens, restauradora freelance i Joxean 
Fernández, Filmoteca Vasca.
Acompanyament musical a càrrec del 
mestre Joan Pineda.

Monday 22
19.00 h / Chomón Auditorium
MULTIVERSIONS  
IN EARLY FILM
Programme prepared by Camille 
Blot-Wellens and the Filmoteca 
de Catalunya archive, including 
35mm copies belonging, in the 
main, to our collection, to other 
film libraries in Spain (Filmoteca 
Española, Filmoteca de Zaragoza, 
Filmoteca de València and Fil-
moteca Vasca), and to European 
film archives (Cinémathèque Fran-
çaise, Svensk Filminstitutet and 
the Cineteca di Bologna).
Presentation by Rosa Cardona, Filmote-
ca de Catalunya; Camille Blot-Wellens, 
freelance restorer and Joxean Fernández, 
Filmoteca Vasca.
Musical accompaniment by Joan Pineda.

Lundi 22
19.00 h / Salle Chomón 
LES VERSIONS MULTIPLES 
DANS LE CINÉMA DES  
ORIGINES 
Programme préparé par Camille Blot-
Wellens et les archives de la Filmoteca 
de Catalunya, avec des copies de 
35 mm provenant principalement de 
notre fonds, d’autres filmothèques de 
l’État espagnol (Filmoteca Española, 
Filmoteca de Zaragoza, Filmoteca de 
València et Filmoteca Vasca) et de 
filmothèques européennes (Cinéma-
thèque Française, Svensk Filminstitut 
et la Cineteca di Bologna).
Présenté par Rosa Cardona, Filmote-
ca de Catalunya; Camille Blot-We-
llens, restauratrice freelance et Joxean 
Fernández, Filmoteca Vasca.
Accompagnement musical par Joan 
Pineda.

Lunes 22
19.00 h / Sala Chomón 
MULTIVERSIONES EN EL
CINE DE LOS ORÍGENES 
Programa preparado por Camille 
Blot-Wellens y el archivo de la Fil-
moteca de Catalunya, con copias de 
35 mm procedentes principalmente 
de nuestro fondo, de otras filmote-
cas del Estado español (Filmoteca 
Española, Filmoteca de Zaragoza, 
Filmoteca de València y Filmote-
ca Vasca) y de filmotecas europeas 
(Cinémathèque Française, Svensk 
Filminstitutet y la Cineteca di Bo-
logna).
Presentación a cargo de Rosa Cardona, 
Filmoteca de Catalunya; Camille Blot-
Wellens, restauradora freelance i Joxean 
Fernández, Filmoteca Vasca.
Acompañamiento musical a cargo del 
maestro Joan Pineda.

Tuesday 23
18.00 h / Laya Auditorium
ATLANTIS
AUGUST BLOM, 1913. Cast: Olaf Fon-
ss, Frederik Jacobsen, Carl Lauritzen, 
Ida Orloff, Ebba Thomsen, Charles 
Unthan. Denmark. Silent, Danish and 
Englih intertitles with Catalan subti-
tles. 131’

Presentation by Thomas Christensen,
Det Danske Fiminstitut.
Musical accompaniment by Joan Pineda.

19.00 h / Chomón Auditorium
ONCE UPON A TIME 
IN AMERICA 
SERGIO LEONE, 1984. Cast: Rob-
ert de Niro, James Woods, Elizabeth 
McGovern, Tuesday Weld, William 
Forsythe, Treat Williams, Jennifer Con-
nelly, Burt Young, Joe Pesci, Danny 
Aiello, James Russo. USA. English with 
Catalan subtitles. 254’ DCP projection

Presentation by Anna Fiaccarini and Gian 
Luca Farinelli, Cineteca di Bologna.

20.30 h / Laya Auditorium
L’ASSEDIO DELL’ALCAZAR
The Siege of the Alcazar
AUGUSTO GENINA, 1939. Cast: Ra-
fael Calvo, María Denis, Carlos Muñoz, 
Mireille Balín, Fosco Giachetti, Andrea 
Checchi, Aldo Fiorelli, Silvio Bagolini, 
Carlo Tamberlani. Italy-Spain. Spanish 
with English subtitles 99’ 

Presentation by Daniela Arónica.

Wednesday 24
18.00 h / Laya Auditorium
MADEMOISELLE DOCTEUR
GEORG WILHELM PABST, 1936. 

Cast: Dita Parlo, Pierre Blanchar, Pierre 
Fresnay, Louis Jouvet, Charles Dullin, 
Viviane Romance, Jean-Louis Barrault, 
Roger Karl, Gaston Modot. France. 
French with Catalan subtitles. 110’

Presentation by Eric Le Roy, CNC and 
President of FIAF.

19.00 h / Chomón Auditorium
CHIMES AT MIDNIGHT
ORSON WELLES, 1964. Cast: Orson 
Welles, Jeanne Moreau, John Gielgud, 
Keith Baxter, Walter Chiari, Marina 
Vlady, Margaret Rutherford, Norman 
Rodway, Fernando Rey, José Nieto. 
Spain -  Switzerland. English with Cata-
lan subtitles. 111’. DCP projection.

Presentation by Luciano Berriatúa, Fil-
moteca Española.

20.30 h / Laya Auditorium
SALONIQUE, NID D’ESPIONS
Street of Shadows
GEORG WILHELM PABST, 1936. 
Cast: Pierre Blanchar, Dita Parlo, 
Pierre Fresnay, Roger Karl, Viviane Ro-
mance, Louis Jouvet, Jean-Louis Bar-
rault, Marcel Lupovici, Gaston Modot, 
Robert Manuel, Ernest Ferny. France. 
French with Catalan subtitles. 94’

21.30 h / Chomón Auditorium
MARATHON
CARLOS SAURA, 1993. Catalonia-
Spain. No dialogues. 120’ DCP projec-
tion

Presentation by Robert Jaquier and 
Adrian Wood, International Olympic 
Committee.

Thursday 25 
18.00 h / Laya Auditorium
DAS ERBE DER NIBELUNGEN
The Legacy of Die Nibelungen
GUIDO ALTENDORF, ANKE WILK-
ENING, 2011. Germany. German with 
Catalan subtitles. 69’ HDCam projection

19.00 h / Chomón Auditorium
CAPE FORLORN /  
LE CAP PERDU /  
MENSCHEN IM KÄFIG  
(excerpt) 
EWALD ANDRÉ DUPONT, 1930. 
Cast: Fay Compton, Frank Harvey, Ian 
Hunter. Great Britain. English, French 
and German with Catalan subtitles. 16’

BLACKMAIL (sound version)
ALFRED HITCHCOCK, 1929. Cast: 
Anny Ondra, Sara Allgood, John 
Longden, Charles Paton, Donald Cal-
throp, Cyril Ritchard. Great Britain. 
English with Catalan subtitles. 85’

Presentation by Bryony Dixon, British 
Film Institute.

20.30 h / Laya Auditorium
DIE NEUE WOHNUNG
The New Apartment
HANS RICHTER, 1930. Switzerland. 
Silent, German and English intertitles 
with Catalan subtitles. 56’ 

Presentation by Caroline Fournier, Ci-
némathèque Suisse.

Musical accompaniment by Isaac Becerra.

21.30 h / Chomón Auditorium
BLACKMAIL (silent version)
ALFRED HITCHCOCK, 1929. Cast: 
Anny Ondra, Sara Allgood, John 
Longden, Charles Paton, Donald Cal-
throp, Cyril Ritchard. Great Britain. 
Silent, English intertitles with Catalan 
subtitles. 85’ 

Musical accompaniment by Joan Pineda.

Friday 26
18.00 h / Laya Auditorium 
DER JUNGE MEDARDUS
Young Medardus
MICHAEL KÉRTESZ, 1923. Cast: 
Anny Hornik, Mari Hegyesi, Egon von 
Jordan, Mihail Xantho, Mary Stone, 
Franz Glawatsch, Gyula Szöreghy, Josef 
König, Ludwig Rethey, Agnes Ester-
hazy. Austria. Silent, German intertitles 
with Catalan subtitles. 77’

Presentation by Thomas Ballhausen, 
Österreichisches Filmmuseum, Viena.

Musical accompaniment by Isaac Becerra.

19.00 h / Chomón Auditorium
VIDA EN SOMBRAS
Life in Shadows
LLORENÇ LLOBET GRÀCIA, 1948. 
Cast: Fernando Fernán Gómez, Ma-
ría Dolores Pradera, Isabel de Pomés, 
Alfonso Estela, Félix de Pomés, Mary 
Santpere, Graciela Crespo. Spain. 
Spanish with English subtitles. 74’ 
DCP projection

Presentation by Ferran Alberich, Fil-
moteca de Catalunya.

19.30 h / Laya Auditorium
NAPOLÉON
Napoleon
ABEL GANCE, 1927. Cast: Albert 
Dieudonné, Vladimir Roudenko, Gina 
Manès, Antonin Artaud, Edmond van 
Daële, Aleksandre Koubitzky, Abel 
Gance, Yvette Dieudonné, Philippe 
Hériat. France. Silent, copy features a 
soundtrack and English intertitles with 
Catalan subtitles. 233’

21.30 h / Chomón Auditorium
REBORN
BIGAS LUNA, 1981. Cast: Dennis 
Hopper, Francisco Rabal, Antonella 
Murgia, Michael Moriarty. Spain-Italy-
USA. English with Catalan subtitles. 
105’

Projeccions
Film screenings
Projections
Proyecciones

Abans de sortir...
Before departure...
Avant de partir...
Antes de salir...

The beginning of the Congress is 
drawing near. Please find below 
some important information that 
you should take into consideration. 

ARRIVAL AND  
DEPARTURE DATES
Thanks for letting us know before 
15th April your arrival and depar-
ture dates so that we can provide 
the restaurant tickets.

HOTEL INFORMATION
Registrants must let the organiza-
tion know which hotel they will be 
staying in.

ACCREDITATION
You can pick up your registration 
documents on Sunday 21st April 
from 11.00am to 5.00pm from the 
reception desk at the Filmoteca de 
Catalunya. Monday 22th: Accredi-
tation desk opens at 8.00am 

OPENING RECEPTION 
(Transport):
Opening reception: Sunday 21st 
April at 6.30pm (Pedralbes Palace, 
Av. Diagonal, 686, Barcelona). 

A bus service will be available leav-
ing from the Rambla del Raval at 
5.30pm. 

The meeting point for those who 
would like to go by bus is at the 
Filmoteca de Catalunya at 5.15pm.

Important: You must confirm your 
attendance to the Opening Recep-
tion in Pedralbes. Please, send your 
confirmation and all the above re-
quired informations to: 
filmoteca.congres@gencat.cat

En vue de l’approche du début du 
Congrès, voici ci-dessous quelques in-
formations pratiques dont vous devrez 
tenir compte. 

JOUR D’ARRIVÉE ET DÉPART
Merci de nous faire parvenir, au plus 
tard le 15 avril, le jour d’arrivée à Bar-
celone et de départ, dans le but de vos 
remettre les tickets-restaurant. 

HÔTEL
Tous les inscrits doivent indiquer à 
l’Organisateur l’hôtel dans lequel ils 
seront logés durant le congrès. 

ACCRÉDITATIONS
Les badges pourront être retirés à partir 
du dimanche 21 avril, de 11.00 à 17.00 h, 
au guichet de réception de la Filmo-
teca de Catalunya. Lundi 22 avril : le 
guichet de réception ouvre à 8.00 h

SOIRÉE D’INAUGURATION 
(Transport):
Soirée d’inauguration: dimanche 21 de 
Abril à 18.30 h (Palais de Pedralbes, 
Av. Diagonal, 686 de Barcelone). 

Un service de bus privés sera mis à vo-
tre disposition à 17.30 h avec comme 
point de départ la Rambla del Raval. 

L’heure de rendez-vous pour les partici-
pants désirant utiliser le bus est à 17.15 h 
devant la Filmoteca de Catalunya.

Il est indispensable de confirmer votre 
assitance à la soirée d’inauguration de 
Pedralbes et  les informations requises 
ci-dessus par courrier électronique à: 
filmoteca.congres@gencat.cat

L’inici del Congrés s’acosta. Tot se-
guit trobareu informació important 
que hauríeu de tenir en compte. 

DATES D’ARRIBADA  
I DE SORTIDA
Si us plau, feu-nos saber abans del 15 
d’abril les dates d’arribada i de sortida 
perquè us puguem proporcionar els 
tiquets restaurant.

INFORMACIÓ SOBRE L’HOTEL
Els participants han de comunicar 
a l’organització el nom de l’hotel en 
què s’allotjaran.

ACREDITACIÓ
El diumenge 21 d’abril, d’11.00 a  
17.00 h, podreu recollir les acredita-
cions al taulell de recepció de la Fil-
moteca de Catalunya. El dilluns 22, 
el taulell d’acreditació obrirà a les 
8 h. 

ACTE INAUGURAL (transport)
L’acte inaugural tindrà lloc el diu-
menge 21 d’abril a les 18.30 h (Palau 
de Pedralbes, av. Diagonal, 686, Bar-
celona). 

S’ha habilitat un servei d’autobús 
que sortirà de la rambla del Raval a 
les 17.30 h. 

El punt de trobada per a aquelles per-
sones que vulguin anar-hi en autobús 
és a la Filmoteca de Catalunya a les 
17.15 h.

Important: cal confirmar l’assistèn-
cia a l’acte inaugural al Palau de 
Pedralbes. Heu d’enviar la vostra 
confirmació juntament amb la resta 
d’informació esmentada més amunt 
a l’adreça següent: 
filmoteca.congres@gencat.cat

El inicio del Congreso se acerca. A 
continuación encontrará informa-
ción importante a tener en cuenta 
antes de partir. 

FECHAS DE LLEGADA 
Y SALIDA
Por favor, háganos saber antes del 15 
de abril las fechas de llegada y salida 
para que le podamos proporcionar 
los tickets restaurante.

INFORMACIÓN SOBRE 
EL HOTEL
Los participantes deben comunicar a 
la organización el nombre del hotel 
en el que se hospedarán.

ACREDITACIÓN
El domingo 21 de abril, de 11.00 a 
17.00 h, podrá recoger las acredita-
ciones en el mostrador de recepción 
de la Filmoteca de Catalunya. El lu-
nes 22, el mostrador de acreditación 
abrirá a las 8 h. 

ACTO INAUGURAL (transporte)
El acto inaugural se celebrará el do-
mingo 21 de abril a las 18.30 h (Pa-
lacio de Pedralbes, avda. Diagonal, 
686, Barcelona). 

Se ha habilitado un servicio de auto-
bús que saldrá de la rambla del Raval 
a las 17.30 h. 

El punto de encuentro para aquellas 
personas que deseen desplazarse has-
ta allí en autobús será la Filmoteca 
de Catalunya a las 17.15 h.

Importante: es preciso confirmar 
la asistencia al acto inaugural en el 
Palacio de Pedralbes. Debe enviar su 
confirmación junto con el resto de 
información mencionada anterior-
mente a la siguiente dirección: 
filmoteca.congres@gencat.cat
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RAPPORT DU PRESIDENT DE LA FIAF A L’ASSEMBLEE GENERALE, AVRIL 2013 

 

Chers amis, chers collègues, bonjour, et bon dia à nos hôtes catalans. 

 

L’année qui s’est déroulée depuis notre dernière Assemblée générale a été 

marquée par un certain nombre d’événements favorables qui sont venus éclairer 

le ciel particulièrement ombrageux que nous avions l’année dernière. Depuis le 

dernier congrès à Pékin, de nouveaux projets et l’évolution de la situation au sein 

de la FIAF nous permettent d’espérer un avenir plus serein, même si nous devons 

rester vigilants et maintenir notre constante attention pour aller de l’avant et 

poursuivre notre action. J’espère que ce bref rapport saura rendre compte de 

matière satisfaisante du travail du Comité directeur et de notre secrétariat au 

cours des 12 derniers mois. 

Le rapport du Président débute traditionnellement en vous rapportant les 

mauvaises nouvelles de nos collègues disparus dans l’année. Je tiens donc à 

rendre hommage à notre ami serbe Dinko Tucakovic qui nous a quittés 

brutalement à l’âge de 53 ans. Dinko était plein d’énergie, très actif et participant 

à la vie des cinémathèques et archives dans le monde, et particulièrement dans 

cette région d’Europe à laquelle il était très attaché et pour laquelle il a tant 

donné. Nous garderons de lui son enthousiasme et sa passion pour notre métier et 

pour l’histoire du cinéma yougoslave. Parmi les autres collègues qui nous ont 

quittés cette année, il y a aussi Jorge Luis Nieto Díaz,  l’un des fondateurs de la 

Fundación Patrimonio Fílmico Colombiano, ainsi que Ronny Loewy du Deutsches 

Filminstitut de Frankfurt. Je salue ici leur mémoire. 

Nous avons aussi une petite pensée pour notre ami Christian Dimitriu, qui avait 

prévu d´être parmi nous cette semaine, mais qui a été contraint de rester à 

Lausanne pour des problèmes de santé. Nous lui souhaitons un prompt 

rétablissement et espérons le revoir très vite parmi nous. 

 

Le comité directeur s’est réuni trois fois depuis l’année dernière : à Pékin, à 

Bruxelles et ici à Barcelone les 20 et 21 avril, où nous avons été chaleureusement 

accueillis par Esteve Riambau et son équipe. 

Depuis le Congrès de Pékin,  deux nouveaux affiliés nous ont rejoints, suite à la 

décision du Comité directeur de les admettre comme Associés de la FIAF. Je 

laisserai notre Secrétaire générale vous en dire plus sur le sujet. Mais le fait que ces 

institutions soient représentées ici cette semaine est je crois un signe très positif 

quant à leur volonté de participer activement au travail de notre Communauté. 

Je souhaite la bienvenue à leurs représentants.  

 

Aujourd’hui, notre Fédération est composée de 149 affiliés actifs, comprenant 84 

membres et 65 associés, et je me réjouis que tant d’entre vous soient présents ou 

représentés à l’Assemblée générale cette année. 

Tout comme l’année dernière, il faut ici souligner que la crise monétaire 

internationale de ces dernières années continue d’affaiblir le quotidien de 

plusieurs de nos affiliés, souvent parmi les plus fragiles de notre communauté, dont 

certains sont dans des situations très inconfortables, tant du point de vue 

budgétaire, qu’humain ou technique. Sur les cartes, ces traits pleins qui 

symbolisent les frontières donnent l’illusion d’un monde découpé en unités de vie 

ou en pays…Ils ne sont que la représentation visuelle d’une réalité complexe et 

variée. Mais il y a aussi des frontières culturelles, économiques, symboliques, 

généralement absentes des cartes traditionnelles et pour lesquelles il faut aussi 

trouver des réponses, des solutions. Certaines régions comme l’Amérique latine 
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mettent tous leurs efforts en commun pour trouver des solutions à leurs problèmes. 

Mais l’Afrique reste probablement le continent qui attire aujourd’hui le plus notre 

attention, et j’espère que les travaux menés avec succès depuis quelques années 

par le projet « Film Archives in Africa », en partenariat avec le Goethe Institut et 

sous l’autorité d’Eva Orbanz, aboutiront à une représentation africaine à la FIAF 

de plus en plus importante. Je note d’ailleurs avec grand plaisir la présence de 5 

affiliés africains à ce congrès, ce qui est un signe très encourageant pour l’avenir. 

Après discussion, et après avoir donné le temps à nos collègues de maintenir le 

lien avec la FIAF, nous avons dû à regret suspendre nos affiliés en Albanie, au 

Venezuela, au Burkina Faso et en Arménie. Nous espérons les retrouver au sein de 

notre communauté dès que nous pourrons renouer le dialogue avec eux. 

 

Mais il y a aussi de bonnes nouvelles. Le Comité directeur s’est aussi réjoui de la 

régularisation de la situation de plusieurs de nos affiliés que nous avions quelque peu 

perdu de vue ces dernières années… Je pense notamment à nos collègues 

Ukrainiens, Puerto-ricains et Dominicains.  

 

L’année écoulée nous permet de noter aussi que, malgré l’environnement 

économique international actuel, le dynamisme de nos institutions est toujours de 

mise : les rapports annuels de 2012, que vous n´avez jamais été aussi nombreux à 

nous envoyer, et qui seront mis à votre disposition prochainement par le 

secrétariat, montrent que les collections s’enrichissent de films et de documents, 

tant par le dépôt légal que par les dépôts volontaires et les dons. De plus, 

expositions, publications de livres, éditions de DVD, mises en ligne de sites internet 

et plateformes numériques se développent rapidement, tout comme les 

nombreuses collaborations entre affiliés sur des projets de restauration, de 

conservation et de diffusion.  Il faut aussi souligner les mises aux normes des sites 

de conservation, la construction de nouveaux locaux pour le stockage des films 

sur support photochimique a l’heure ou le numérique s’installe dans notre 

paysage et nous impose de le prendre en compte dans nos réflexions. Il faut aussi 

souligner le passage au numérique pour beaucoup d’entre vous, tant pour la 

restauration que pour la diffusion et le stockage.  

A l’initiative d’Hisashi Okajima et de Pat Loughney, le passage du photochimique 

au numérique a donné lieu à un groupe de travail sur l’avenir de la pellicule, et 

plus particulièrement sur le maintien de sa fabrication. Vous avez tous reçu un 

questionnaire, dont les résultats très intéressants vous ont été présentés lors du 

Second Century Forum. Un grand merci au passage à David Walsh pour son aide 

précieuse sur ce projet. 

Le congrès de Pékin a donné mandat au comité directeur pour travailler à une 

proposition de nouvelle catégorie d’affiliés afin d’ouvrir notre fédération aux 

archives commerciales. La proposition, et les modifications aux Statuts et au 

Règlement de la FIAF qu’elle a rendus nécessaires, ont été préparés par un 

groupe de travail du Comité directeur avec l’aide de l’ancien Secrétaire général 

Roger Smither. Le nouveau texte des Statuts sera soumis au débat puis au vote de 

cette Assemblée. La décision que vous prendrez est importante, et pour ma part 

je souhaite que les discussions se déroulent dans un climat serein et que résultat, 

quel qu’il soit, n’apporte pas de contestation ou de tensions à un moment où 

notre unité est plus que jamais une condition essentielle de la force de notre 

communauté mondiale.  

La Journée mondiale de l’UNESCO pour la sauvegarde des images en 

mouvement est devenue l’occasion pour de nombreux affiliés d’organiser des 

projections, des rencontres ou de publier  le texte historique et fondateur sur leur 
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site web. Les événements organisés sont comme chaque année répertoriés sur le 

site de la FIAF. Si les vôtres n’y apparaissent pas encore, n’hésitez pas à contacter 

le Secrétariat. 

Le Prix FIAF 2013 sera remis prochainement à Agnès Varda pour son action en 

faveur des archives et cinémathèques, et la restauration des films de Jacques 

Demy, qui fait actuellement l’objet d’une exposition et d’une rétrospective à la 

Cinémathèque française. Agnès Varda sera, nous en sommes convaincus, une 

messagère de qualité pour représenter les couleurs de la FIAF. 

Les Commissions et les groupes de travail de la Fédération ont poursuivi avec 

application leurs travaux et projets en cours. Je leur exprime ici ma 

reconnaissance car ils sont au cœur de la vitalité de la FIAF. Vous avez pu déjà 

vous avoir un aperçu de leurs travaux lors des ateliers de mercredi dernier.  Les 

rapports des trois chefs de commission à l’AG vous tenus informés des progrès 

effectués cette année par leurs Commissions.  

Enfin, le secrétariat de Bruxelles a réalisé un travail colossal durant les douze 

derniers mois. Depuis l’arrivée de Christophe Dupin en tant qu’Administrateur de 

la FIAF il y a maintenant presque deux ans, une véritable mue s’est opérée, qui a 

permis d’étudier l’ensemble des procédures jusqu’ici établies et de les analyser 

pour mettre en place de nouvelles méthodes.  Les chantiers engagés dès 2011 se 

sont poursuivis dans un contexte financier pourtant difficile, et je tiens ici à féliciter 

Christophe pour la qualité de son action, notamment pour le suivi du paiement 

des cotisations des affiliés, la recherche de nouveaux financements, la 

renégociation des contrats commerciaux du PIP avec l’aide précieuse de Rutger 

Penne, la mise en place du programme des supporters de la FIAF qui est un 

excellent levier pour nouer des relations étroites avec la corporation 

cinématographique internationale toute en renforçant nos finances. Je n’oublie 

pas bien sûr la préparation, la réception et la diffusion des rapports annuels, la 

recherche et l’accueil de nouveaux affiliés, les travaux préparatifs du congrès et 

notamment de cette AG, le travail éditorial du Bulletin d’information en ligne, lien 

nécessaire et incontournable pour la communication entre les affiliés et 

complément naturel du JFP, mais aussi la supervision du travail d’inventaire des 

Archives de la Fédération et l’introduction imminente d’un nouveau site internet 

plus moderne. Quant à la modernisation des procédures de comptabilité,  elles 

permettent au Secrétariat de mieux contrôler les finances de notre Fédération et 

de les rendre plus transparentes et claires à tous. Durant l’année écoulée, 

Christophe, ses collègues et moi avons maintenu des contacts réguliers et j’ai 

donc pu constater les progrès accomplis par l’équipe du Secrétariat depuis la 

dernière Assemblée générale. Qu’ils en soient tous vivement remerciés. 

Le Journal of Film Preservation a maintenant trouvé son identité grâce à une 

cohérence éditoriale plus affirmée et une nouvelle maquette plus moderne, sous 

la responsabilité de Cathy Surowiec, Christophe et Baptiste.  

La FIAF a également, comme vous le savez, accepté de publier le nouvel opus de 

Torkell Saetervadet, le très important FIAF Digital Projection Guide, qui s’est très 

bien vendu depuis sa parution en janvier. Une fois encore les efforts du Secrétariat 

ont été la clé du succès de cette opération. 

 

A l´heure où un nouveau Comité directeur s’apprête à être élu, je tiens à 

remercier chaleureusement les membres qui sont d’ores et déjà assurés de quitter 

le Comité directeur : tout d’abord Hisashi Okajima et Meg Labrum, qui achèvent 

leur 5ème et dernier mandat après avoir donné beaucoup d’eux-mêmes dans 

l’animation, la réflexion et le suivi des projets de la Fédération depuis 10 ans, mais 

aussi Vladimir Opela et Francisco Gaytán Fernandez qui ont décidé de ne pas 
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solliciter un nouveau mandat.  J’ai une pensée particulière pour Francisco, qui 

quittera son archive en juillet prochain, après 43 ans de travail intensif et 

enthousiaste, en faveur du cinéma et du monde latino-américain. Qu’il soit ici 

vivement remercié pour cette longue carrière ininterrompue et son investissement 

dans la vie de la Fédération ! 

 

Pour conclure en quelques mots, je pense que malgré le contexte économique 

international difficile dans lequel nos institutions évoluent depuis quelques années, 

en dépit des rapides mutations technologiques actuelles qui posent de nombreux 

défis à notre secteur, nous avons plusieurs raisons d’espérer que la FIAF, qui fêtera 

ses 75 ans au mois de juin, pourra garder une identité forte basée sur des principes 

et des objectifs hérédités des pionniers de la FIAF mais que nous saurons adapter 

au monde actuel.  

Il nous faut pour cela aider le Secrétariat à poursuivre les efforts déjà accomplis et 

les changements engagés, continuer de communiquer entre nous, d’échanger 

des informations et des points de vue, de développer des partenariats entre nos 

institutions et de débattre de propositions qui pourront je l’espère donner les 

moyens à la FIAF de poursuivre sa route durant de nombreuses années encore.  

Merci à toutes et à tous. 

 

Eric Le Roy , Barcelone, le 26 avril 2013 
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FIAF TECHNICAL COMMISSION END OF YEAR REPORT TO THE GENERAL ASSEMBLY, 

APRIL 2013 

 
1) Members of the Technical Commission (2013) 

 

Members: 

David Walsh, Head of Commission 

Thomas C. Christensen, Deputy Head of Commission 

Camille Blot-Wellens  

Joe Lindner 

Nicola Mazzanti 

 

Correspondent members: 

Grover Crisp, Charles Fairall, Patricia di Filippi, Giovanna Fossati, Egbert 

Koppe, Criss Kovac, Reto Kromer, Mikko Kuutti, Michael Loebenstein, 

Stanley Opoku-Yeboah, Davide Pozzi, Paul Read, Torkell Saetervadet, Katie 

Trainor, Kieron Webb. 

  
2) Projects: 

Glossary of Technical Terms and Digital Technology Guidance Notes 

These documents are now available on the FIAF website: 

 Setting up a digitisation workflow (in Spanish, French and English) 

 Complications you might encounter in a digitisation workflow (in 

Spanish, French and English) 

 Choosing a Film Scanner 

 Digital Cinema Technology and DCPs  

 Digital Cinema Equipment FAQs  

 Glossary of Technical Terms 

Camille Blot-Wellens has also produced French and Spanish translations of the 

earlier document ‘Recommendation on the deposit and acquisition of D-cinema 

elements for long term preservation and access’. 

A new document is in preparation, Basic Principles of Digital Archiving, and will be 

available in time for the 2013 Congress. 

The Glossary of Technical terms has been updated with some additional terms, 

and a new version will be available also in time for the Congress. 

 

Technical Resources Webpage 

The TC continues to add to the list of references and links related to film 

technology matters which it hopes will become a useful resource for visitors to the 

FIAF website.  This will be available shortly after the 2013 Congress. 

 

Archive Frame Rates (AFR) 

We continue to experience complete indifference by the digital cinema system 

industry to the issue of archive frame rates in DCPs. The industry is largely 

preoccupied with trying to make their systems compatible with Higher Frame 

Rates (HFR, as used in The Hobbit). We will redouble our efforts on AFR once they 

have sorted out HFR. 

 

Film Stock Use by Archives 
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David Walsh has analysed the results of the survey, commissioned by the FIAF EC, 

into the use of film stock in the last two years by FIAF member institutions. The 

results will be presented at the Second Century Forum in Barcelona. 

 
3) Other Activities 

TC members Thomas Christensen and Nicola Mazzanti, Camille Blot-Wellens, and 

correspondent member Mikko Kuutti gave lectures at the FIAF Summer School in 

Bologna in June 2012. 

 

David Walsh taught at the School on Wheels in Ghana in August 2012 (along with 

Thelma Ross and Luca Giuliani). The report on this event, produced by these three 

(and which unfortunately fell victim to an email failure before the last EC meeting) 

has now been made available, and recommends a number of actions by FIAF to 

enhance the position of archives in Africa. 

 

David Walsh continued discussions with Reto Kromer of the Preservation 

Committee of AMIA regarding the future of film stock manufacture. The 

conclusion was firmly that small-scale manufacture of motion picture stock would 

be uneconomic for b/w and impossible for colour. 

 
4) Meetings 

TC meetings were held in Beijing on 25 April 2012, and Bologna on 27 June 2012. 

The next meeting is scheduled for April 2013 during the Congress in Barcelona. 

 
5) Budget 

Expenditure has been limited to contributions to travel by TC members for 

meetings. 

 

David Walsh, Imperial War Museums, London, 4 April 2013 
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FIAF PROGRAMMING AND ACCESS TO COLLECTIONS COMMISSION END OF YEAR 

REPORT TO THE GENERAL ASSEMBLY, APRIL 2013 

 

Members of the Programming and Access to Collections Commission (PACC) 

2012-2013 

Elaine Burrows, Consultant, London 

Stefan Drößler, Filmmuseum im Münchner Stadtmuseum 

Luca Giuliani, Cineteca di Friuli, Gemona 

Meg Labrum, National Film and Sound Archive, Canberra 

Patrick Loughney, Library of Congress, Washington/Culpeper 

Sungji Oh, Korean Film Archive, Seoul 

Jon Wengström, Svenska Filminstitutet, Stockholm (Head of the 

Commission) 

 

The 2012 Beijing congress 

During the congress in Beijing the commission had a meeting on April 

23rd, and at the congress the commission had a joint workshop on April 

25thwith the Technical Commission on the implications for preservation, 

access and programming due to the industrial shift from analogue to 

digital in commercial distribution. 

 

Commission meetings since the 2012 Beijing congress 

Bologna, June 27th, 2012 

Pordenone, October 9th, 2012 

Berlin, February 13th, 2013 

 

Projects 

The FIAFDigital Projection Guide 

Thanks to contributions from FIAF and Le giornatedel cinema mutoin 

Pordenone, the financing of the FIAFDigital Projection Guide came into 

place during the autumn of 2012, and the guide was published just 

before the end of the year. Through intervention by Senior Administrator 

Christophe Dupin, FIAF acted as the publisher of the book rather than 

the author Torkell Sætervadet himself. Despite the delay in publication 

from October to December, Torkell was invited to the Pordenone festival 

on October 10thto hold a well-attended workshop on the book entitled 

Are You Ready for Digital Projection?, where many of the issues in the 

book were discussed with the audience, which was made up of 

archivists, curators and festival programmers as well as scholars and 

students. 

The book was finally published in December 2012, and 2,000 

copies were printed. 478 copies had been sold through the FIAF 

secretariat and through Amazon by March 31st,and the electronic 

version of the book will be released later in the Spring of 2013. It will 

hopefully prove to be the same reference book for people working in 

projection booths as Torkell’s previous FIAF Advanced Projection 

Manual, published in 2006. The FIAF Digital Projection Guide was 

reviewed in an issue of the journal Cinema Technologywhich called it 

“an excellent reference source…bringing together all the facts, figures 

and references about digital projection that the average cinema 

projectionist is ever likely to need”. The English-language revision was 

done by PACC member Elaine Burrows. Main part of the financing 
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came from FIAF associate Norwegian Film Institute in Oslo, who provided 

Torkell with an author’s grant. 

 

The FIAF Legal Handbook 

The commission discussed the issue of a FIAF Legal Handbook at length 

during this last year, and agreed that a booklet, or even a web 

publication, with a general overview of legal issues, a glossary, FAQ’s 

and a list of suggested readings would be more useful to FIAF affiliates 

than a compilation of full legal texts. However, due to the financial 

situation making it impossible to finance a publication even on a 

smaller scale, it was decided to shelve the project for the time being. 

 

Loan fees 

The issue of whether charging loan fees or not when lending prints or 

DCPs to fellow FIAF affiliates for archival projection will be the topic for 

the commission’s workshop during the Barcelona congress, on 

Wednesday, April 24th. The commission feels it is important to have an 

open discussion on this topic, and that it would be useful to agree on a 

common practice. 

 

Collection Policy project 

At the congress in Beijing, the FIAF Executive Committee endorsed the 

commission to form a work-group dedicated to the Collection Policy 

project. This sub-group was formed in October 2012, and is made up of 

PACC members Elaine Burrows, Luca Giuliani and Jon Wengström, 

together with Paolo Cherchi Usai (George Eastman House, Rochester) 

and Katie Trainor (Museum of Modern Art, New York). The project plans 

– which include an article in the autumn 2013 issue of Journal of Film 

Preservation, and a space at the FIAF website where existing policies 

can be posted and where template(s) will be available – will be 

presented in further detail during the commission report at the 

Barcelona congress’ General Assembly, on Friday April 26th. 

 

 

Sub-titling network 

The sub-titling and translation network includes programmers as well as 

film and non-film archivists from 28 FIAF affiliates, connected via a list of 

e-mail addresses. The commission has discussed how to develop this 

network, but no decision on how to proceed has yet been taken. 

 

Other 

PACC member Luca Giuliani participated in the FIAF School-on-Wheels 

in Nairobi, Kenya in May 2012 and in Accra, Ghana in August 2012, 

where he lectured on management, programming and other 

curatorial responsibilities. 

 

 

 

Jon Wengström 

Head of Programming and Access to Collections Commission 

Stockholm April 19th, 2013 
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FIAF CATALOGUING AND DOCUMENTATION COMMISSION END OF YEAR REPORT TO 

THE GENERAL ASSEMBLY, APRIL 2013 

 

 

 I. MEMBERSHIP AND MEETINGS 

 

The Commission's confirmed members are Ms. Olga Toshiko Futemma 

(Cinemateca Brasileira, São Paulo), Ms. Nancy Goldman (Pacific Film Archive, 

Berkeley), Ms. Maria Assunta Pimpinelli (Fondazione Centro Sperimentale di 

Cinematografia / Cineteca Nazionale, Roma), Ms. Thelma Ross (Academy Film 

Archive, Los Angeles), Mr. Zoran Sinobad (Library of Congress, Washington DC), 

Ms. Martine Vignot (Cinémathèque Française, Paris), Ms. Gabriele Popp (British 

Film Institute, London), and ex-officio member Mr. Rutger Penne (FIAF - P.I.P., 

Brussels). Nancy Goldman serves as Head of the Commission and Zoran Sinobad 

serves as Deputy Head.  

 

In addition to our full members, the Commission has also established a working 

group of corresponding members and others who are participating in the revision 

of the FIAF Cataloguing Rules. Anyone at your archive who is involved in 

cataloguing or is interested in contributing to the Cataloguing Rules revision is 

welcome to contact Maria Assunta Pimpinelli, at 

mariaassunta.pimpinelli@fondazionecsc.it. She will add them to our e-mail list for 

the project. The workgroup is meeting on April 18 – 19, 2013 in Barcelona, 

preceding this year’s Congress, and works throughout the year via email and 

phone. 

 

The Commission is holding its annual meeting in Barcelona as well on April 20 – 21, 

directly following the Cataloguing Rules workgroup meeting. 

 

II. PRESENTATIONS 

In 2012, Thelma Ross presented lectures on film cataloging in Nairobi, Kenya on 

May 7 – 11 and in Ghana on August 13 – 18 as part of the FIAF “School on 

Wheels.” Both events were extremely well received. 

 

 The Commission will present a brief workshop in Barcelona on “Cataloguing 

Multiversions.” 

 

III. COMMISSION PROJECTS 

 

FIAF Databases Online 

Pacific Film Archive continues to maintain FileMaker Pro databases for the 

Bibliography, Documentation Collections, and Treasures. We are extremely 

pleased that the generosity of the Cinemateca Brasileira supported updating of 

the Treasures from the Film Archives database in 2012; details are reported below. 

 

Please see Rutger Penne’s report for details on the overall FIAF Databases Online 

project. 

 

Databases: 

International Index to Film Periodicals 

mailto:mariaassunta.pimpinelli@fondazionecsc.it
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Volume 40 of the International Index to Film Periodicals was published in 

September 2012, and the Ovid and ProQuest online versions have been updated 

every three months. Most Commission members regularly index periodicals for the 

project. FIAF is offering discounts on subscriptions for any archives supplying 

indexing; please contact Rutger Penne for more details. 

 

Treasures from the Film Archives 

 

We are very grateful to the Cinemateca Brasileira for their extremely generous 

contribution of 5,000 Euros in support of the Treasures from the Film Archives 

database. This funding supported data editor Stephanie Boris’s free-lance work on 

the project in 2012 and early 2013, and funded computer consultant Platon 

Alexiades’s work to create customized scripts to automate the integration of large 

data files into the database during that period. In Fall 2012 Stephanie requested 

new and corrected data and entered most of it in time for publication on the 

Spring 2013 release of FIAF Databases Online. A few archives’ submissions could 

not be entered by the publication date but will be completed in the next few 

months. We received responses from 24 archives this year; their participation 

enabled us to add 2,477 new records to the database to date and enhance 

holdings and filmographic information in an additional 2,653 records. The Treasures 

database currently holds 52,855 records on silent-era films held by 112 individual 

archives; 38,982 of these records also note holdings details on prints and elements. 

The Treasures database remains an exceptional and unique resource; its success is 

due to the broad participation of so many FIAF affiliates. We hope that funding to 

continue this valuable project after mid-2013 will be identified. 

 

Bibliography of FIAF Affiliates' Publications 

As reported last year, we could not update the Bibliography in 2012 for financial 

reasons. FIAF must decide whether to terminate the project or find another 

solution to enable future updates. Even if we no longer update the Bibliography, 

the current database of 5,796 citations covering materials published from 1966 to 

2010 will continue to be available on FIAF Databases Online, and PDF versions of 

the 2003 – 2010 annual editions are available for free download on the FIAF 

website at http://www.fiafnet.org/uk/publications/fep_memberPublication.cfm. 

 

International Directory of Film/TV Documentation Collections 

In 2011, Martine Vignot finalized an improved design for the Directory, which was 

presented at the May 2011 Commission meeting and provided to the EC for their 

November 2011 meeting. Although this new design, which includes institutional 

images as well as hyperlinks to institutions’ databases, cannot be implemented 

within the Ovid or Proquest systems, which both require the existing standard 

interface, we hope it will eventually be possible to host it on the new FIAF website 

as an additional and more aesthetic method of disseminating the information. In 

the interim, Nancy also hopes to update the version of the Directory available on 

FIAF Databases Online in the next year. 

 

 

FIAF Cataloguing Rules Revision 

Commission members Maria Assunta Pimpinelli and Thelma Ross continue to co-

chair the project, which has been the primary focus of Commission work in the 

past year. Commission and workgroup members have made considerable 

progress on this project, resulting in the first circulated drafts of the Introduction 

http://www.fiafnet.org/uk/publications/fep_memberPublication.cfm
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and chapters on Works and Variants, Manifestations, and Items. Many thanks in 

particular to the following individuals whose dedication and very hard work 

resulted in these drafts: Thelma Ross (Academy Film Archive, Los Angeles), Maria 

Assunta Pimpinelli (Cineteca Nazionale, Roma), and three colleagues from the 

British Film Institute, London - Gabriele Popp, Natasha Fairbairn, and Stephen 

McConnachie.  

 

During the past year, the group held regular video conferences to discuss draft 

chapters and proposed revisions in detail. In February 2013 drafts were circulated 

to the working group for comments and also made available on the working 

group’s wiki, located at http://www.filmstandards.org/fiaf/wiki/doku.php?id=start. 

We are gathering comments and revisions from the broader working group in 

advance of our April 2013 meeting where we plan to continue refining the draft. 

The work is now tentatively titled FIAF Moving Image Cataloguing Manual. We 

welcome any suggestions or comments regarding the name or the draft itself! 

 

Glossary of Filmographic Terms 

In September 2012, Jin Zhang of the China Film Archive sent Zoran Sinobad a full 

translation of the Glossary in Chinese. This is the first time this text has been 

available in Chinese, and is a very welcome addition. Zoran added it to the 

spreadsheet version and updated the Introduction; Nancy sent both to the 

Secretariat to replace the versions currently on the FIAF website. The Glossary now 

includes 12 languages -- six (English, French, Spanish, Chinese, Italian and 

Portuguese) with complete terms and definitions, three (German, Finnish and 

Lithuanian) with complete terms but no definitions, and three (Danish, Hungarian 

and Dutch) with partial terms and no definitions. Many thanks to all who have 

provided translations to date! As always, we would love to hear from anyone 

interested in volunteering additional translations. 

 

We hope the spreadsheet version will serve to make the information quickly 

available. We continue to investigate also making it available in a simple, easy-to-

use database format, enabling quick look-up and cross-referencing of specific 

terms from one language to another. 

 

 

Nancy Goldman 

Head of the FIAF Cataloguing and Documentation Commission 

Berkeley, April 2, 2013 

 

http://www.filmstandards.org/fiaf/wiki/doku.php?id=start


FIAF ORAL HISTORY: PAST & FUTURE INTERVIEWS

INTERVIEWÉ INTERVIEWER Date/lieu de  l'Interview REMARQUES

Aubert Michelle Eric Le Roy 5 juin 2007 - Paris
transcription faite. En attente 
OK de M.A.

Bowser Eileen Christian Dimitriu
27 juillet 2009 - Greenwich 
Village New York City Publié JFP n° 81

Buache Freddy Robert Daudelin 17novembre 2007- Lausane Publié JFP  n° 77/78

Cadars Pierre Robert Daudelin 14 novembre 2009 - Toulouse  

Casanova Manual Gadalupe Ferrer

Daudelin Robert José Manuel Costa ?

de Vaal Tineke Eva Orbanz

Dmitriev Vladimir Vladimir Opela/Natacha Laurent Too late...

Douglas Maria E. Christian Dimitriu Juillet 2009 - La Habana

Dumont Hervé Eric Le Roy

Edmondson Ray Meg Labrum

Francis David Elaine Burrows, C. Dupin?

C. Dupin contacted DF several 
tilmes about it. They just need 
to find the right time and place!

Fernandez Jurado Christian Dimitriu 18 février 2006 - Buenos Aires Publié JFP n° 74/75

Gaffary Farrokh 
Michelle Aubert - Fereidoun Mahoubi - Eric Le 
Roy 7 septembre 2006 - Paris  

Galvaos Maria Rita 
Olga Futema/Carlos Wendel de 
Magalhaes Fait à Sao Paulo Retranscrit en portugais

Giret Noëlle

Hardcastle Leslie Christian Dimitriu Octobre 2009 - Pordonone

Jones Karen Eileen Bowser January 20th, 2011 published in JFP#86

Klaue Wolfgang Karl Griep/Eva Orbanz February 2012, Berlin Published in JFP#89

Konlechner Peter Alexander Horwatt/David Francis ?

Kramer Edith

Kubelka Peter Alexander Horwath

Kula Sam Sylvia Frank DCD

Luddy Tom

Mäkinen Aito Antti Alanen ??????
Never received any 
transcription?

Malthète-Méliès Madeleine Eric Le Roy

Martinand Bernard Eric Le Roy
30 octobre 2009 - Valencia - 
Espagne  

Martinez Carril Manuel Christian Dimitriu 4 décembre 2008 - Montevideo Publié JFP n° 79/80

Monty Ib Dan Nissen

Morris Peter Robert Daudelin

Moulds Michael Christian Dimitriu published in JFP#86

Paini Dominique Christian Dimitriu

Pinel Vincent Eric Le Roy

Rochemont G.C. Eric Le Roy 10 mars 2010 - Toulouse  

Rosen Robert Christian Dimitriu April 2012, Beijing Published in JFP#88

Schou Henning Meg Labrum

Soria Florentino Chema Prado ??

Spehr Paul Patrick Loughney

Van Leer Lia Eric Le Roy nov-12

Villas Roc Eric Le Roy

Von Bagh Peter Robert Daudelin 10 novembre 2008 - Helsinki

Wibom Anna Lena Rolf Lindfors



http://www.iasa-web.org/world-day-audiovisual-heritage
http://www.eyefilm.nl/cinema-concert-signori-giurati
http://www.eyefilm.nl/joyce-ennik-programma
http://www.eyefilm.nl/exposities/basement


mailto:ElifRongen@eyefilm.nl
mailto:eriambau@gencat.cat






- 

- 

- 

- 

mailto:luisa.comencini@cinetecamilano.it
mailto:jhyyoung@lcsd.gov.hk


mailto:vesnam@maccinema.com
mailto:Ivi.Tomingas@ra.ee




mailto:rithy.panh@gmail.com
http://www.moma.org/visit/calendar/film_screenings/16481
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PERIODICALS INDEXING PROJECT (P.I.P.) 

 

 

1. Happy Birthday P.I.P. 

 

2012 marked the 40th anniversary of FIAF’s Periodicals Indexing Project, and on this 

occasion a special P.I.P. reunion took place on Friday September 14. All the former 

editors of the project (Karen Jones, Frances Thorpe, and Michael Moulds), and 

former Assistant Editor Gail Rubenstein, gathered in Brussels to celebrate 40 years 

of P.I.P. together with the current P.I.P. and FIAF staff. After a visit to the P.I.P. office 

and the FIAF Secretariat in the afternoon, we went to a typical Brussels restaurant 

for a dinner, which was offered by FIAF. Everybody received on this occasion a 

unique ‘P.I.P. Needs You’ mug.  

 

 

2. Action Plan / Follow-up P.I.P. Strategic Plan 

 

During the Beijing Congress, a revised version of the P.I.P. budget of 2012 was 

approved by the General Assembly. This new, balanced budget was made 

possible thanks to the help of IVS, who proposed not to claim their royalty share in 

this financial year. To solve our problems on the long run, we have undertaken a 

number of structural measures since Beijing.  

 

In 2012, we have successfully renegotiated better financial terms with our 

publishing partners. ProQuest has agreed to increase our royalty share by using a 

new calculation method for FIAF Plus clients, which, while it is not a linear increase,  

comes down to an increase of roughly 10% (the majority of ProQuest clients 

subscribe to FIAF Plus). This increase was implemented very quickly, starting the 

second quarter of 2012. Ovid on the other hand agreed to a linear 10 percent 

increase in our royalty share, which was implemented starting 2013.  

 

We also had several meetings with the Belgian software firm IVS. Taking into 

account that there is now extra revenue from ProQuest and Ovid, we re-discussed 

the 2012 budget. Since 2012 was an exceptional year (the Ovid royalty share 

remained unchanged while the ProQuest royalty share increased) we had to 

make a special agreement on IVS’s royalty share for 2012. We convinced them to 

accept a lower part royalty share for ProQuest sales (7% instead of 10%), which 

allows us to close the year with a profit of 17.310€. We are currently negotiating 

with IVS the terms of a new agreement for the future.  

 

The outcome of all the meetings with our publication partners was very positive, so 

it looks like our current business model is still viable, at least for the immediate 

future. Of course it remains to be seen how the ongoing economic-financial crisis 

will continue to affect the P.I.P.   

 

 

3. External sales and distribution 

 

The total of revenue from external sales in 2012 was much higher than expected, 

due to the increase of ProQuest sales by 80% compared to 2011. The main reason 

for this spectacular increase is of course our new agreement with ProQuest (which 

was implemented starting the second quarter of 2012). But this can’t fully explain 
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the size of the increase: ProQuest has obviously also attracted new customers 

(incl. migrating Ovid customers). Ovid sales on the other hand continue to 

decline, which seems to be an overall trend now. Compared to 2011, the income 

from Ovid sales dropped with 17%.  

 

4. Indexing matters 

 

On 18 and 19 September 2012 we visited the new BFI Library, which is now located 

on the South Bank. We successfully discussed new ways of collaborating and data 

transfer. The meeting was very constructive, and we are now preparing a new 

method of data transfer between CID, the new system of the BFI, and FIAFCat, our 

indexing software.  

 

It remains a problem that approximately 45% of the journals are indexed from 

scratch by the permanent staff in Brussels. After the FIAF Congress, I intend to send 

a list of ‘available’ titles to specific contacts in the documentation departments of 

our affiliates. Hopefully this will have more results than the previous mailing I sent to 

all primary contacts of FIAF archives, which didn’t result in any new volunteer 

indexers.   

 

Now that we have again some financial margin, we plan to increase our 

collaboration with freelance indexers. If we will start with the indexing of electronic 

open access journals (as we plan to do) we definitely need more help to cope 

with the additional workload.  

 

We are happy to announce that, after an interruption of ten years, P.I.P. has 

resumed recently its collaboration with the Filmoteka Narodowa in Warsaw for the 

indexing of two Polish journals. 

 

 

5. Publications 

 

FIAF affiliates continue to have access to two online versions of FIAF Databases 

hosted on servers of our publication partners ProQuest and Ovid. Both platforms 

offer quarterly updates of the International Index to Film Periodicals database, 

and annual updates of the Treasures database.  Most users of FIAF Databases 

Online prefer the ProQuest version over the OvidSP version, which is perceived as 

too complicated and offering limited free-text searching possibilities.  

 

In 2012 we published the 40th volume of the International Index to Film Periodicals. 

Subscribers to the printed volume decrease every year but the volume still 

provides enough income for the P.I.P. to justify its publication. 

 

 

Rutger Penne 

15/04/2013  

 































FIAF - P.I.P. 2011 2012 FINANCIAL ACCOUNTS - 2013 2014 BUDGETS

P.I.P.  Actual 2011 
Result

Revised 2012 
Budget Beijing

Actual 2012 
Result

Draft 2013 
Budget 
(Beijing)

Revised 2013 
Budget (March 

2013)

2014 Budget 
(March 2013)

DETAIL OF EXPENSES    206,764.44 175,892.47 202,953.84 207,828.89 204,432.56 206,932.04

1. PERSONNEL AND EXTERNAL SERVICES         132,606.26 132,714.47 133,526.19 134,128.89 137,263.56 141,369.04

PIP EDITOR (RP 100%) 67,864.71 70,170.00 69,570.84 72,000.00 71,205.75 72,879.08

PIP ASSOCIATE EDITOR (AB 50%) 24,548.42 29,606.00 28,549.05 31,000.00 29,262.77 29,950.45

EXTRA STAFFING (FREELANCE INDEXER) 4,899.87 2,300.00 3,419.13 0.00 5,000.00 6,000.00

COMPUTER EXPERTS (IMIS) 1,713.60 1,400.00 485.94 1,500.00 550.00 600.00

ACCOUNTING 8,133.50 3,500.00 5,443.35 3,600.00 5,000.00 5,500.00

CLEANING 1,040.21 1,076.00 1,142.20 1,100.00 1,169.04 1,196.51

                                        LEGAL AID, LUNCH VOUCHERS AND OTHER 1,404.30 1,460.47 1,711.79 1,518.89 1,751.00 1,792.00
                                        
                                        INSURANCES 3,800.54 3,952.00 4,805.73 4,110.00 4,918.00 5,034.00

OTHER STAFF COSTS 1,201.11 1,250.00 398.16 1,300.00 407.00 417.00

PIP PARTICIPATION TO FIAF STAFF EXPENSES 18,000.00 18,000.00 18,000.00 18,000.00 18,000.00 18,000.00

2. OPERATING COSTS                         21,585.00 21,178.00 17,993.82 19,950.00 19,536.00 19,963.00

RENT & CHARGES 10,318.58 10,628.00 11,668.84 10,800.00 11,943.00 12,223.00

TEL/FAX/INTERNET 1,503.03 1,800.00 1,488.37 1,800.00 1,523.00 1,558.00

POSTAGE 905.34 700.00 395.34 700.00 404.00 414.00

PRINTING 989.05 1,000.00 700.56 1,000.00 717.00 733.00

OFFICE SUPPLIES 695.86 700.00 248.95 600.00 254.00 260.00

IT EQUIPMENT/SOFTWARE (INCL. DEPRECIATION) 4,753.05 4,300.00 3,014.97 3,000.00 3,085.00 3,158.00

TAXES 44.50 50.00 44.50 50.00 45.00 47.00

BANK COSTS & EXCHANGE RATE DIFFERENCES 1,927.84 2,000.00 370.97 2,000.00 1,500.00 1,500.00

OTHER 447.75 0.00 61.32 0.00 65.00 70.00

3. MEETINGS CONGRESS MISSIONS      4,216.56 3,000.00 3,664.42 2,000.00 2,500.00 2,800.00

COMMISSION CATALOGUE & DOCUMENTION 1,401.44 0.00 0.00 0.00 0.00 0.00

FIAF CONGRESS 1,825.63 1,700.00 1,469.36 1,000.00 1,000.00 1,200.00

GENERAL TRAVEL & PUBLIC RELATIONS 989.49 1,300.00 2,195.06 1,000.00 1,500.00 1,600.00

4. PROJECT / ACTIVITIES 48,356.62 19,000.00 47,769.41 51,750.00 45,133.00 42,800.00

IVS OVID SERVICE FEE (ROYALTY SHARE) 12,363.39 0.00 10,716.45 13,000.00 8,333.00 7,500.00

IVS PROQUEST SERVICE FEE (ROYALTY SHARE) 17,413.64 0.00 17,384.97 19,250.00 16,800.00 15,000.00

IVS SOFTWARE ANNUAL FEE + HOSTING 11,000.00 11,000.00 11,000.00 11,000.00 11,000.00 11,000.00

PRINT VOLUME PRODUCTION + SHIPPING 7,579.59 8,000.00 8,667.99 8,500.00 9,000.00 9,300.00

DETAIL OF INCOME -172,169.68 -178,800.00 -220,264.11 -180,600.00 -211,250.00 -210,250.00

INCOME FROM AFFILIATES (FIAF DATABASES ONLINE) -14,404.58 -15,700.00 -15,700.00 -16,000.00 -16,000.00 -16,000.00

OVID ROYALTIES (FIAF DATABASES ONLINE)                          -63,233.99 -65,000.00 -53,664.23 -65,000.00 -50,000.00 -45,000.00

PROQUEST ROYALTIES (FIAF DATABASES ONLINE)      -69,654.55 -75,000.00 -124,178.42 -77,000.00 -120,000.00 -125,000.00

PRINT VOLUME      -17,717.00 -17,000.00 -17,180.45 -15,000.00 -16,000.00 -15,000.00

PIP SUPPORT -5,750.00 -6,500.00 -5,750.00 -8,000.00 -5,750.00 -5,750.00

OTHER INCOME (POSTAGE, etc.)              -2,909.56 -1,100.00 -3,791.01 -1,100.00 -3,500.00 -3,500.00

UNPAID & PROVISIONS 1,500.00 1,500.00 1,500.00 0.00 0.00

PIP RESULT 34,594.76 -2,907.53 -17,310.27 27,228.89 -6,817.44 -3,317.96
deficit profit profit deficit profit profit



FIAF - P.I.P. 2011 2012 ACCOUNTS - 2013  2014 BUDGETS

SUMMARY FIAF  Actual 2011 
Result

Actual 2012 
Result 

Revised Budget 
2013 Draft Budget 2014

DETAIL OF EXPENSES    332,990.22 282,178.00 311,388.00 315,790.00

DETAIL OF INCOME 270,982.28 298,834.19 322,235.71 316,180.00

FIAF RESULT -62,007.94 16,656.19 10,847.71 390.00
deficit profit profit profit

SUMMARY P.I.P.  Actual 2011 
Result

Actual 2012 
Result 

Revised Budget 
2013 Draft Budget 2014

DETAIL OF EXPENSES    206,764.44 202,953.84 204,432.56 206,932.04

DETAIL OF INCOME 172,169.68 220,264.11 211,250.00 210,250.00

P.I.P. RESULT -34,594.76 17,310.27 6,817.44 3,317.96
deficit profit profit profit

FIAF + P.I.P. TOTAL EXPENSES 539,754.66 485,131.84 515,820.56 522,722.04

FIAF + P.I.P. TOTAL INCOME 443,151.96 519,098.30 533,485.71 526,430.00

FIAF+ P.I.P. RESULT -96,602.70 33,966.46 17,665.15 3,707.96
deficit profit profit profit
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